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0. General

0.1 Purpose of the competition 

The ‘New National’ – a new operating concept 

The Annex will be built adjacent to the historic and distin-
guished main building designed by Herman Gesellius, Armas 
Lindgren and Eliel Saarinen. The new premises will facilitate a 
wide range of operations consistent with the mission of Fin-
land’s National Museum. Building the Annex is essential for 
facilitating exhibitions that meet modern standards. The An-
nex is also hoped to enable completely new operating models 
and to evolve into a meeting place for a wide variety of com-
munities and audiences. 

The new premises are intended to house not only the 
National Museum’s own productions but also other events, 
performances and functions. The new premises will be ad-
aptable and suitable for instance for performing arts events. 
They can be used as an independent unit separate from the 
other functions and timetables of the main museum building. 
A restaurant that will be open also in the evenings will be a 
central feature of the new premises. The courtyard park offers 
a unique setting as a venue available throughout the year for 
both spontaneous and organised activities. The ‘New National’ 
will also cater to future functions as yet unforeseen. 

Also, the new premises will allow the main museum build-
ing to be better dedicated to permanent exhibitions, illustrat-
ing Finnish culture and history from prehistory to the present. 
Transferring changing exhibitions to the Annex will further 
enable more space to be dedicated to the Museum’s unique 
collections of Finno-Ugric items and items from other cultures 
of the world. Even after this new addition, the current muse-
um building will remain a vibrant environment that also hosts 
events and pop-up exhibitions. 

The museum shop, conference services and café will be 
given a higher profile. The unique character of the current 
museum building will be highlighted in contrast with the new 
Annex. 

0.2 Current design status of the  
competition area and its vicinity 
The competition area is the plot of the National Museum lo-
cated in the Etu-Töölö district of the City of Helsinki, along 
Mannerheimintie and in the immediate vicinity of Finlan-
dia Hall and the cultural buildings on Kansalaistori (‘Citizens’ 
Square’). The National Museum plays an important role as a 
regional, national and international attraction.  

Master plan 

In the Helsinki City Plan (2016), the competition area is desig-
nated for city centre commercial and service use (C1). Accord-
ing to the City Plan designation, the area will be developed 
as a mixed-usage area for commerce, public services, office 
space, residential use, courtyard parks, recreation and sports 
services, and urban culture. The ground floor premises and 
spaces that open up onto the streets shall be principally des-
ignated commercial space. Traffic within the competition area 
is largely pedestrian. 

Detailed plan 

The plot has a valid detailed plan that has been in force since 
1977. The plot is designated for buildings housing museum 
functions (YM).  

The buildings currently on the plot are designated with the 
‘ark’ tag, signifiying that they are of cultural-historical or archi-
tectural significance. Such buildings must not be demolished 
nor subjected to any alteration or additional construction that 
would compromise the cultural-historical value or style of their 
elevations or roofs. 

The plot as a whole is designated with the protection 
tag ‘S’, meaning that the plot as a whole is a milieu that is 
of cultural-historical and architectural significance. Buildings 
on such a plot must not be demolished nor subjected to any 
alteration or additional construction that would compromise 
the cultural-historical value or style of their elevations or roofs. 
Also, no alterations may be made that would change or com-
promise the original character of the courtyard area. 

The courtyard itself is designated with the tag ‘la’, mean-
ing an area for recreation and playground use. The detailed 
plan specifies 4,000 sq.m. of underground space between the 
National Museum itself and the carriage shed, and a one-sto-
rey outbuilding. These building rights were used in building 
the current underground premises. 

There is also a valid underground detailed plan for part of 
the plot, dating from 2001, allowing construction of an access 
route to the underground car park between levels -18 and +3. 
The National Museum’s own underground premises partly oc-
cupy this area. 

The purpose of the plot will not be changed with the im-
plementation of the present project. There are no unused 
building rights on the plot. An amendment to the detailed plan 
will be applied for pursuant to the outcome of the competi-
tion. 
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1. Competition arrangements

1.1 Competition organisers 

The competition was organised by the Finnish Heritage Agen-
cy, Finland’s National Museum and Senate Properties. 

The evaluation protocol has been translated into English and 
Swedish. In case of any discrepancy between the
language versions, the Finnish version shall take precedence.

1.2 Timetable  
First stage of the competition

• Competition began on 10 Jan 2019.

•  Competition launch seminar, National Museum auditorium 
on 28 Jan 2019.

•  Competition questions to be submitted by 12.00 on 14 
Feb 2019. The entrants submitted a total of 147 questions 
concerning the competition programme, its appendices 
and the competition arrangements. The jury responded to 
the questions on 21 Feb 2019.

• Competition ended at 15.00 on 4 Apr 2019.

• First stage resolved on 3 Jun 2019, with 5 entries select-
ed for the second stage. Entrants accepted for the second 
stage were informed immediately after the first stage was 
resolved.

• Specific further instructions provided for each entry  
accepted for the second stage.  

Second stage of the competition

• Competition began after first stage resolved and further 
instructions provided in late June 2019. The entries select-
ed for the second stage were published, but designer de-
tails remained undisclosed.

• Competition questions to be submitted by 12.00 on 28 
Aug 2019. The entrants submitted a total of 12 questions 
concerning the competition programme, its appendices 
and the competition arrangements. The jury responded to 
the questions on 6 Sep 2019. At the same time, additional 
instructions were given with a view to the entry modelling 
to be undertaken for the evaluation.

• Competition ended at 15.00 on 18 Oct 2019.

• Second stage was resolved on 19 Nov 2019. 

1.3 Jury
Chairman

• Senate Properties: Juha Lemström, Architect SAFA, COO 

Jury members
• Ministry of Education and Culture:  

Riitta Kaivosoja, Director General 
• Finnish Heritage Agency: Juhani Kostet, Director General
• National Museum of Finland:  

Elina Anttila, Director General
• Finnish Heritage Agency: Helena Hirviniemi,  

Architect SAFA, Senior Architect
• Finnish Heritage Agency: Tomi Nikander, Architect
• City of Helsinki: Janne Prokkola,  

Architect SAFA, Head of Unit
• City of Helsinki: Mikko Aho, Architect SAFA,  

Executive Director, Urban Environment Division
• Second Thought Placemaking Agency:  

Jaakko Blomberg, producer 
• Finnish Association of Architects appointee:  

Professor Jyrki Tasa, Architect SAFA 
• Finnish Association of Architects appointee:  

Jaana Tarkela, Architect SAFA  

Jury secretary
• Jyrki Tiensuu, Architect SAFA 

Consultants to the jury

Listed in the competition programme
• City of Helsinki, Urban Environment Division:  

Ulla Vahtera, Architect SAFA, Head of the Permit Team
• Gretel Hemgård, Landscape Architect 

Other consultants

Cost consultants
• Ulla Kauranen, Senior Specialist, Cost Management,  

Ilkka-Matti Tuononen, Specialist, Cost Management  
(Senate Properties)

• Eeva-Riitta Mäntyniemi, Cost Specialist,  
Architect Juha Virtanen, Cost Specialist, Civil Engineer, 
(A-Insinöörit Oy) 

Fire and rescue consultant
• Sami Hämäläinen, Fire Safety Designer (Paloässät Oy) 

Structural consultant
• Jukka Ala-Ojala Business Area Director, M.Sc.(Eng.),  

(Sitowise Oy) 

Building services
• Pasi Hyyppä, Head of Technical Building Services Team, 

Electricity; Ville Isomäki Specialist in Technical Building 
Services, HEVAC Systems and Energy (Senate Properties) 

The 3D animations for the second stage were created by  
Tietoa Finland Oy 

In order to preserve competition confidentiality, there was a 
liaison consultant between the entrants and the jury, Project 
Engineer Annukka Laurila (A-Insinöörit Oy).
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2. Competition task

2.1 Competition format and eligibility 

The competition was a two-stage general design competi-
tion. The first stage of the competition was open to all citizens 
of Member States of the European Union and of countries 
governed by EU procurement legislation, in accordance with 
currently valid treaties and legislation. For the second stage of 
the competition, the jury selected 2 to 5 entries of the highest 
quality and with the greatest potential from among entries 
qualifying for the first stage. 

2.2 Background to the competition task 
The National Museum of Finland is a national cultural history 
museum with several locations around the country. In addition 
to the main museum building at Mannerheimintie 34, Helsin-
ki, the National Museum owns and operates the Seurasaari 
Open-Air Museum, the Tamminiemi and Hvitträsk villas, Häme 
Castle, Olavinlinna castle, Louhisaari manor, the Langinkoski 
Imperial Fishing Lodge and the Maritime Museum of Finland. 
The Museum’s cultural history collections, accumulated since 
the 18th century, are the oldest and largest in Finland. They 
include Finnish historical and ethnographical materials, and 
also unique cultural items from around the world. Several sep-
arately maintained collections were brought together in 1893 
to create the State Historical Museum. After Finland gained 
her independence, the institution was renamed the National 
Museum of Finland. The National Museum of Finland is subor-
dinate to the Finnish Heritage Agency. 

The various locations owned by the National Museum 
each have their own historically and regionally motivated 
concepts, which taken together comprise a substantial bloc 
of national, political and governmental heritage. They sustain 
the role of the Museum as an institution pursuing a long-term 
and active impact in the changes of Finnish society. Chang-
ing exhibitions at the Museum’s locations focus on topics of 
current interest from the perspective of cultural pluralism and 
the right of every citizen to define and use their cultural her-
itage. The Museum’s programming explores new horizons in 
the Finnish identity and its global operating environment. Exhi-
bitions and events highlighting various cultures and perspec-
tives are an important complement to Finnish themes. Chang-
ing exhibitions are principally hosted at the main museum of 
the National Museum. Extensive exhibitions are also hosted 
at Häme Castle and at the Maritime Museum of Finland. 

In addition to producing a programme of its own, the Mu-
seum collaborates with a wide variety of partners to produce 
other services and activities. Also, the Museum’s premises 
are available to rent for functions, parties and meetings. The 
Museum’s extensive courtyard park is often used as a ven-
ue for events. All this diverse use of the premises enhances 
the Museum’s revenue stream and lowers the threshold for 
attracting new visitor groups. The Museum aims to cater to 
as wide a visitor base as possible. Key target groups include 
children, adolescents and tourists. Events and exhibitions are 
often specifically targeted to cater either to the public at large 
or to narrower interest groups. 

The National Museum itself has been subject to repairs 
and alterations on several occasions. Extensive renovations 
were carried out in the 1980s and between 1998 and 2000. 
The latest project included building a new auditorium, under-
ground storage space and an obstacle-free entrance from 
street level. Also, climate control was installed in all exhibition 
spaces. The tower was renovated in 2015–2016. 

2.3 Competition area 
The competition area is the plot of the National Museum lo-
cated in the Etu-Töölö district of the City of Helsinki, along 
Mannerheimintie and in the immediate vicinity of Finlan-
dia Hall and the cultural buildings on Kansalaistori (‘Citizens’ 
Square’). The National Museum plays an important role as a 
regional, national and international attraction. 

Walled in on all sides, the museum plot is bound by five 
streets: Aurorankatu, Museokatu, Töölönkatu, Cygnaeuksenka-
tu and Mannerheimintie. The courtyard park within the walls is 
wholly included in the competition area where changes may 
be proposed. 

2.4 Objectives of the competition 
The Annex will be built adjacent to the historic and distin-
guished main building designed by Herman Gesellius, Ar-
mas Lindgren and Eliel Saarinen. The Annex will facilitate the 
hosting of extensive and demanding international exhibitions 
at the National Museum. In addition to exhibitions, the new 
premises will be adaptable to a variety of cultural, arts and lei-
sure events, conferences and other functions. The Annex will 
also house the National Museum’s main restaurant, including 
an outdoor terrace. 

The current museum building, the Annex and the court-
yard park that is available for civic and corporate events 
around the year, will form a unique complex. The core of this 
concept is a multicultural perspective on Finnish society, its 
cultural heritage and its evolution. The ‘New National’ is to be 
a functional and architectural reinterpretation of the concept 
of ‘national’. The Annex will symbolise the power of culture as 
an engine of change and the building of a national identity on 
a multicultural value base, combined with a shared responsi-
bility for the future. 

The new Annex design will be aesthetically, technological-
ly and economically sound and feasibly executable. It will en-
ter into dialogue with the National Romantic design features 
of the historic main building to create a compelling, ambitious 
and attractive architectural complex. As a manifestation of to-
day’s image of Finland, the new Annex will be built in keeping 
with the requirements of clean environment technology, sus-
tainable construction and ecological considerations. The An-
nex will host exhibitions, events and performances produced 
both by the Museum itself and by a variety of other parties. 

The diverse programming of the National Museum is of 
a high international quality. Its purpose is to foster broader 
understanding of our culturally complex and rich living envi-
ronment. The Museum’s operations serve to reinforce the im-
portance of our cultural heritage as a source of empowerment 
for society and its citizens, to contribute to understanding of 
history and heritage, and to help individuals see how these 
impact our lives and our future. Supporting cultural change 
ecologically, socially and culturally in the interests of building a 
thriving society has become an increasingly important duty of 
the Museum. 

3. Competition entries received 
A total of 185 entries were submitted to the competition in 
accordance with the competition programme, and all were ac-
cepted for evaluation.
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4. General competition evaluation 

4.0 General 

Designing an annex to the architecturally, culturally and 
historically significant building designed by Herman Ge-
sellius, Armas Lindgren and Eliel Saarinen is a challenging 
assignment. 

The number of entries received, 185, was quite large. 
Among them were some excellent designs. It testifies to 
the difficulty of the assignment that only few entries man-
aged to achieve a union of design quality, character and 
function. Giving the new annex a strong character of its 
own while forming a consistent complex of high architec-
tural quality with the old museum building while comply-
ing with the functional specifications of the competition 
programme was a daunting task. 

Modern architecture is a broad field. It is crucial to 
contemplate current phenomena and objectives. Yet on 
the other hand, the essential means of architecture – 
those which foster architectural quality in its sometimes 
mystical dimensions – are perennial. People respond to 
the shapes, proportions, rhythm and feel of spaces and 
materials and to the conceptual content that they imply. 
In order to stand the test of time, museum architecture 
must above all be of a high artistic quality, while also satis-
fying the requirements for being functional and attractive. 
Sustainable development and functional flexibility are em-
braced as a matter of course in construction these days. 

Many of the entries display a focus on building conserva-
tion. Most entries separate the above-ground new construc-
tion from the old museum building and interfere as little as 
possible with the architecture of the latter. By contrast, many 
entries made an unnecessarily powerful statement with the 
courtyard park. While preserving the existing walkway layout 
of the courtyard is not essential, it is important to preserve 
the park-like aspect of the area and allow for its flexible use. 

It was also apparently not self-evident how to find a suita-
ble cityscape approach for the project. Major changes should 
not be made to the cityscape, but there must be something 
to attract interest in the new building. 

It is vital that the ‘New National’ announces its presence 
so as to bring in visitors.  

Evaluation criteria 

Evaluation criteria cited in the competition programme:

•  Overall architectural vision and innovativeness.
•  Functionality, flexibility and diversity of use of the design, 

including the courtyard park and outdoor areas.
•  Placement and character of the Annex in relation to the 

current museum building and the courtyard park, with a 
view to their value and conservation aspects.

•  How the Annex adjoins the cityscape and urban structure 
and relates to the surrounding buildings.

•  Buildability and overall economy, taking the building’s 
entire life span into account. 
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The merits and further development potential of competi-
tion entries were considered more important in the evaluation 
than flawless details. 

4.1 General approach and architecture  
The entries featured a wide range of architectural design prin-
ciples, from the minimalist to the florid, and also from the 
historical to the cutting-edge. Some entries sought to adapt 
or subordinate the new building to the old, while in others the 
new building was drastically different from the old. 

Indeed, in evaluating the competition entries the question 
was whether to start from the premise that the old muse-
um building should remain the clear architectural focus of 
the complex or to seek the introducing of a new architectur-
al tension with an Annex in a powerful style of its own that 
nevertheless will engage in an interesting diaogue with the 
historical building. 

Another focus point in evaluating the entries was how the 
architecture of the new building will stand the test of time 
on the one hand and reflect our day on the other – meaning 
both current views on architecture and the current image of 
Finland. 

The jury was receptive to highly diverse design concepts, 
provided that they demonstrated a sufficiently strong and 
clear artistic vision, in balance with the functionality require-
ments and the objectives of the National Museum. With a 
view to the above, the entries that were considered the best 
and with the most potential for development were selected 
for the second stage of the competition. 

How the courtyard park of the National Museum was 
treated and developed in the entries was also a major evalua-
tion point. Broadly, the competition entries can be divided into 
the following basic types:

• Designs with a pavilion-like entrance building inside the 
property wall on the Mannerheimintie side or elsewhere 
in the competition area, completely separate from the old 
museum building or connected only with an insubstantial 
link.

• Designs located almost completely underground, with 
only minor vestiges presenting at the courtyard level.

• Designs located underground creating a new courtyard 
level either underground or as the landscaped roof of the 
new building.

• Designs located partly or wholly underground, whether 
adjacent to the old museum building or freely sited in the 
competition area.  

4.2 Cityscape 
The cityscape evaluation criteria were: How the Annex adjoins 
the cityscape and urban structure and relates to the surround-
ing buildings. 

This part of the evaluation explored how the Annex will af-
fect the skyline, views along Mannerheimintie from the north 
and the south, and the cityscape on the Töölönkatu side of the 
property. How the design connected to and adjoined the sur-
rounding urban structure was also evaluated. Generally, it was 
considered how the Annex comments on the urban space 



9

around it and how the Annex reflects the role of this nationally 
significant monument in the cityscape. 

The majority of competition entries had a fairly low pro-
file or were located mostly underground. Cityscape impacts 
were, of course, quite neutral in these entries. There were no 
entries that would have changed vistas or views from a dis-
tance, and no entries with structures tall enough to compete 
with the tower of the old National Museum building. In only 
a handful of entries the new building was of a height equiva-
lent to the main body of the old National Museum building. It 
could be said that the cityscape would have tolerated a bolder 
approach. 

The relationship between the design and views along 
Mannerheimintie and the cityscape varied immensely. Some 
designs were completely hidden behind the encirciling wall 
along Mannerheimintie. The boldest entries located the Annex 
entirely on the Mannerheimintie side, requiring the removal 
of the trees lining the street. In the entries with the highest 
building designs, there were turrets, roof structures or similar 
features that were visible above the encirciling wall. Similar 
relationships to the street space were found on the Töölönka-
tu side, except that thanks to the currently existing wide gap 
in the encirciling wall on the Töölönkatu side, changes on the 
property would of course be more visible from the street. In-
deed, in many entries the Annex has much more of a pres-
ence on the Töölönkatu side than on the Mannerheimintie 
side. The cityscape impacts are greatest in the entries that 
propose a new gate building or front court on the Töölönkatu 
side or locate the Annex adjacent to or immediately next to 
the old building.  

The evaluation also considered what the entries proposed 
should be done with the valuable trees lining the property 
on the Mannerheimintie side. The jury considered that these 
trees are important cityscape features and that as such get-
ting rid of them is a gesture that must be well justified by way 
of bringing added value to the cityscape. Having new con-
struction replace the encirciling wall was considered feasible 
in the designs that created a completely new elevation for 
the property on the Mannerheimintie side and had the Annex 
firmly link the museum to Mannerheimintie in a new and in-
teresting way. 

The competition brief included exploring how the museum 
could functionally connect to the surrounding urban structure 
better than at present. Several approaches to this were pre-
sented. The most feasible of these proved to be the concept 
of providing a more spacious entryway on the Mannerhei-
mintie side. In many entries, a conspicuous main entrance 
was proposed at the location of the current driveway on the 
Töölönkatu side. By contrast, creating a main entrance at 
the corner of Töölönkatu and Cygnaeuksenkatu did not seem 
feasible considering the approach directions. Some entries 
proposed a tunnel from the eastern side of Mannerheimintie, 
the added value being creating a more convenient link to the 
other cultural buildings along Töölönlahti bay. 

The cityscape impacts of the entries in the second stage 
were also examined using 3D models that were commis-
sioned by the competition organisers.   

4.3 Shaping of outdoor spaces 
According to the competition programme, the courtyard park 
offers a unique setting as a venue for future activities. As with 
any walled garden, visitors will expect to encounter a memo-
rable aesthetic experience beyond the wall. Many entries fell 
back on retaining the current modest appearance of the park, 
even if the location of the new building would have called 
for a contrasting, carefully considered attractiveness to the 
outdoor space to be created through landscape architecture. 

There are examples among the entries of bold reworking that 
nevertheless respects the traditional features and scale of the 
garden space (e.g. pseudonyms Lähde and BGD171727). The 
importance of the old trees, particularly the elm trees lining 
the wall, was understood, but generally there was too much 
optimism regarding their survival. All entries retained the valu-
able formal garden on the southern side of the area.

4.4 Relationship of construction  
to the existing environment 
Evaluation of the competition entries included an examina-
tion of the relationship between the new construction, the old 
National Museum building and the courtyard park. Specifi-
cally, this involved considering how the conservation objec-
tives were taken into account and how the new construction 
makes contact with the existing culturally and historically valu-
able buildings and milieu. It was also considered how the An-
nex will express a new national identity in juxtaposition with 
the historical monument and how, taken together, they form a 
new, layered and interesting museum complex. 

The evaluation criterion was: Placement and character of 
the Annex in relation to the current museum building and the 
courtyard park, with a view to their value and conservation 
aspects. 

There was a valuation of the National Museum and the 
courtyard park appended to the competition programme, spe-
cially prepared for the design competition and its competition 
brief. This valuation provided comprehensive background infor-
mation and parameters for the design of the Annex in relation 
to the existing buildings and courtyard park, and it clearly had 
an impact on the design of the entries.  

In most of the entries, the majority of new construction 
was located underground. The portion of the building pre-
senting above ground varied from a small entry pavilion to 
an extensive Annex incorporating a restaurant and a second 
entrance. In entries with a smallish above-ground Annex, 
its location in relation to the old museum building and the 
courtyard park was generally quite coherent and respectful 
of the value of the site. The flip side of this is that if there is 
only little new construction above ground, its own identity 
will remain weak. Many different designs were given for the 
underground construction. In some, the courtyard park was 
altered too drastically, converting it in practice into a fully built-
up area. In the entries where the majority of new construction 
is above ground, the volume above ground is so large as to 
dominate the existing buildings and compromising some of 
the value of the site.  

Evaluation focused on the relationship and connection 
between the new construction and the historical buildings on 
the property architecturally, functionally and considering the 
conservation objectives. The valuation document proposes 
possible interface locations on floor plans and elevations. The 
‘Halkopiha’ (Log courtyard) courtyard (light well) of the Na-
tional Museum building forms a key potential link to any new 
construction, and indeed several entries use it as a nexus. 
Those that have a sufficiently clear and spacious connection 
using Halkopiha were considered the most successful. In oth-
er respects, altering the spaces and structures of the National 
Museum building was considered unnecessary and indeed 
contrary to the conservation objectives. Subtle new apertures 
in the elevations facing the courtyard, consistent with the val-
uation, were considered permissible. 

For the ‘Vaunuvaja’ (Carriage shed) and ‘Häkälä’ outbuild-
ings, the room programme and protection status allowed for 
proposals to be made for new usages; however, not many 
entries did so. No entries proposed any feasible new use for 
Vaunuvaja, while Häkälä was used in some entries as an en-
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tryway and/or café, both of which are feasible solutions. 
The best designs for the courtyard park were those that 

retained its green park-like aspect, walkways and openness, 
even if extensive construction were to be done under it. Re-
tention of trees was not considered a major evaluation point; 
instead, entries were considered as a whole, even if it was 
noted that it would be preferable for the trees in the courtyard 
park to be preserved as far as possible. It was considered 
important in evaluation to have a new entrance with a natural 
feel on the Mannerheimintie side. This had led to designers 
changing the encirciling wall, creating apertures or even dis-
mantling the wall altogether, as well as changing the line of 
trees along Mannerheimintie. Making changes to the wall on 
the Mannerheimintie side was considered possible when con-
sistent with the overall concept and when executed with high 
architectural quality. 

It was considered important in evaluation to find a design 
that was coherent, functional and consistent with the conser-
vation objectives and also presented the new construction in 
an interesting, equitable and culturally and ecologically sus-
tainable relationship with the old National Museum building 
and the courtyard park. The Annex reinterprets and provides a 
new setting for operations of the National Museum, comple-
menting what currently exists. 

4.5 Interiors 
In most designs, as directed by the competition programme, 
the majority of the volume of new construction was located 
underground, at least the exhibition rooms and their ancillary 
rooms. 

Indeed, the major challenge in interior design was how to 
combine the underground and overground rooms into a feasi-
ble whole, creating interesting room sequences and views. 

The shape and size of the exhibition rooms was given in 
the competition programme, but designers skilfully combined 
them with foyers and other public spaces to create high-qual-
ity interiors. 

In the majority of the entries, the link to the old museum 
building was designed as an underground passageway. A con-
nection to the old building at ground level was only proposed 
in a handful of entries (e.g. pseudonyms Syli, POP UP Uusi 
kansallinen). 

The underground connection was generally provided via 
Halkopiha, which was proposed to be roofed over; in the most 
successful designs, the passageway was at the upper under-
ground level. This enables access routes with a natural feel, 
creates functional views and allows orientation. 

In the best entries, the entrance spaces were designed 
to be approachable and were appropriately dimensioned. De-
signs making use of the courtyard park as the outdoor serving 
area of the restaurant were considered good in the evaluation, 
albeit it was considered important for the restaurant to be 
easily accessible from the old museum building too. 

Designs that opened up interesting views to the outside 
from the underground interiors were considered merited (e.g. 
pseudonyms Atlas, Asuuri, Kätketty, BGD171727). 

4.6 Functionality 
Successfully delivering on the functional specifications of 
the competition programme proved to have been a difficult 
task for the entrants. The new access routes required for 
the Annex in the courtyard park and the new links between 
the old museum building and the new Annex required care-
ful consideration of the conservation objectives set for the 
courtyard park and the museum building. In the competition 
programme, changes to these structures were considered 
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permissible if justified. Some entries managed to create the 
new access routes required in a way that accommodates the 
special functional requirements. 

Some entries presented pedestrian access from Manner-
heimintie and Töölönkatu to the courtyard park and from there 
to the new Annex, and access through the underground car 
park to the Annex, in an innovative and workable way. Some 
entries proposed no new apertures, even though the compe-
tition programme encouraged the presenting of new solutions 
including making new apertures for access in the encircling 
wall of the courtyard park. Indeed, opening up new access 
routes to the courtyard park were considered a good idea to 
attract more visitors to the park. 

Creating a clear and natural pedestrian access route from 
the main entrance and central hall of the old museum building 
to the new Annex proved to have been a difficult task for en-
trants. Indeed, it is not easy to comply with the requirements 
with high architectural quality while respecting the protected 
old museum building, and the feeling in the evaluation was 
that the best solution has not yet been seen. In most of the 
entries, the Halkopiha courtyard (light well) was roofed over to 
create a new access route; this would also create a new, usa-
ble indoor space for the museum. Not all entries included the 
new lift access requested in the competition programme to 
ease visitor circulation in the old museum building; instead, at 
the first stage, the designs focused on the requirements and 
access routes of the Annex.  

The functional requirements for maintenance and exhibi-
tion setup in the exhibition and multi-purpose spaces in the 
Annex were fulfilled feasibly in most entries. Nearly all entries 
were able to make use of the existing reserved space for a 
lift in the underground premises. Also, most entries managed 
to separate maintenance access to the multi-purpose spaces 
from visitor access routes. 

Similarly, most entries managed to make use of the exist-
ing reserved space for a lift in the underground premises for 
maintenance access to the new restaurant. In some entries, a 
new maintenance lift was located adjacent to a proposed new 
passenger lift from the car park, which is also an acceptable 
design. 

There were numerous variations on how to provide for 
transfer of large items to the proposed underground exhibi-
tion halls. Some entries directed the transfer of large items to 
be made through the public premises, which is not a feasi-
ble solution. Some entries provided a separate goods lift ac-
cessed through a hatch at ground level. One entry curiously 
proposed that large items be lifted into the exhibition space 
through an accessway to be excavated in the rock.  

4.7 Feasibility 
One of the five evaluation criteria in the competition was 
Buildability and overall economy, taking the building’s entire 
life span into account. 

The competition area is challenging in terms of buildability 
and overall economy. It is located in the middle of the busi-
est urban structure in the country, and the area available for 
construction is relatively small. All the surrounding buildings 
are protected, and conservation objectives are also defined 
for the courtyard and the park, as requested for instance by 
neighbours. 

Entrants approached the placement of the new construc-
tion on the property in very different ways, yet generally 
successfully. Connections to the main building and to the ex-
isting underground premises can be created in many equally 
functional ways. From the perspective of feasibility and costs, 
dense and centralised designs are more cost-efficient, but the 
differences are not decisive. 

The jury examined the entries from the perspective of 
buildability and life cycle costs. The evaluation allowed for 
development during further planning that would not alter the 
basic architectural concept. The general and entry-specific 
instructions issued for further planning in the second stage 
highlighted aspects of buildability and cost. Entrants were not 
requested to provide a proposal for worksite arrangements, 
but the jury kept this consideration in mind when considering 
the buildability of entries.  

4.8 Division into classes 
The entries were divided into four classes as follows: 

•  Upper class – entries with an architectural concept that 
best fulfilled the evaluation criteria and explored the com-
petition brief in diverse ways. The five entries in the upper 
class that were deemed best and having the most poten-
tial were selected for the second stage of the competi-
tion, the prize class.

•  Basic class – entries with no qualities that would raise 
them any higher.

•  Middle class – the remaining entries. 
 
It has come to the attention of the jury that some com-

petition entries were published on a public website complete 
with details of the designers’ names before the competition 
ended. According to the competition programme and the 
competition rules of the Finnish Association of Architects1, 
the design competition was to have been anonymous until 
the end of the competition on 19 Nov 2019. 

The jury decided, however, to publish the evaluations that 
had been completed before the publication of the aforemen-
tioned designer details. Entries for which the premature publi-
cation of designer details is known are marked PUBLISHED in 
the entry-specific evaluations.

1 SAFA, Rules for competitions, in Finnish: https://www.safa.

fi/wp-content/uploads/2019/04/SAFA_kilpailusaannot_2008.pdf
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5. Entry-specific evaluation

5.1 Prize class

Total five entries: 
• 60. ”ASUURI”,
• 89. ”ATLAS”
• 98. ”HAAPIO” 
• 99. ”LÄHDE”
• 125. ”KOLME PIHAA” 

Improvement instructions given for the entries selected 
for the second stage of the competition (prize class).

General instructions for all 2nd-stage entries 

Description

The following shall be added to the brief description of the 
principal features of the design: a summary of how the pro-
posed annex conceptually relates to the values and goals of 
the Finnish National Museum as set forth in section 1.1 of the 
competition invitation and how the proposal reflects Finland’s 
image today and the National Museum of the future, the 
‘New National’.  

The summary shall include a brief description of how the 
new annex would relate to and link to the current National 
Museum building and also of how conservation goals, ecolog-
ical sustainability and cultural sustainability will be taken into 
account. 

Access to the site and pick-up/drop-off traffic

Entries shall specify how the new annex and courtyard park 
will attract the attention of passers-by in the area. The design 
must also include a solution of how visitors to the New Na-
tional are to be informed of the various entrances, how they 
are guided to the courtyard park and the annex entrance and 
to the café/restaurant there. 

Adding step-free access, for instance through the northern 
section of the wall on the Mannerheimintie side, would im-
prove accessibility and open up a new route to the courtyard.  

Pick-up/drop-off traffic should be located away from the 
site itself, for instance on Töölönkatu and in the Finlandia Hall 
underground car park. The design shall include access from 
the underground car park to the annex. The design shall also 
reserve space for a future vehicle access tunnel to the under-
ground car park. 

Courtyard design

The planting arrangement design shall be further specified. 
The plantings proposed on top of the deck structures must be 
feasibly implementable. The further designs for the courtyard 
park shall take into account the skylights for the premises be-
low – what they are like, where they are located and how they 
affect the use of the courtyard.  

A location shall be designated in the courtyard where 
public events (for 50 to 500 persons) may be organised and 
where temporary marquis or tent structures may be erected. 

The site plan and ground level plan shall indicate the ex-
tent of the underground construction work. The design shall 
also show how the structural course over the roof structures, 
if any, allows for plantings.  

Depicting the building frame and courtyard structures

The parts of the current museum building to be demolished 
shall be shown with dotted lines on the floor plans and sec-
tions. 

A brief explanation of the ventilation design principles 
shall be given. The plans shall show the essential spaces re-
served for ventilation, realistically located machinery rooms 
and reservations for principal ducts and for shafts required 
for the building. The building frame and the dimensions of the 
load-bearing structures shall be shown realistically. 

Structures and assemblies protruding into the courtyard 
from the underground premises shall be depicted in more de-
tail. The design shall indicate the locations of vertical connec-
tions from the underground premises to the outside (normal 
access, emergency exits, ventilation, smoke extraction, main-
tenance, etc.). The structures and assemblies shall be taken 
into account in the arrangement of the courtyard. Sufficient 
exits shall be provided. The dimensioning of the exits shall 
comply with the requirements in the competition programme 
(max 600 to 1,000 persons). 

If the courtyards (light wells) of the current museum build-
ing (Halkopiha and Linnanpiha) are to be roofed over, the plan 
for this and the roofing design shall be given in more detail in 
the plans, as well as their proposed usage. (1:200). 

Access within the building / Diagrams

Particular attention shall be paid to providing functional and 
step-free access between the annex and the current National 
Museum building. Access at the courtyard level between the 
annex and the current museum building is an option but not 
required. Also, the smooth management of logistics for the 
restaurant kitchen, the restaurant, café and storage premises 
and the foyer and WC premises shall be provided for. 

Competition entries shall show with diagrams how step-
free and easily identifiable access routes are to be provided 
in compliance with the requirements in the competition pro-
gramme (section 4 of the competition programme). The dia-
grams shall show: 

A. The access route from Mannerheimintie to the annex 
main entrance and to the restaurant.

B. The access route from the central hall of the current  
museum building to the exhibition premises in the annex 
(this route must be designed so as to not pass through 
the other exhibition premises).

C. The access route from the central hall and auditorium 
of the current museum building to the restaurant in the 
annex (this route must be designed so as to not pass 
through the other exhibition premises).

D. The transport route for large items (15 x 3 x 3.5 m) from 
ground level to the exhibition premises. 

Volume calculations

Volume calculations shall be given so as to be consistent with 
the design and with the competition programme. The rooms 
and volume of the building shall be as close to the room 
schedule as possible.
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Instructions for further  
design work on the entry  

60. ”ASUURI” 

Strengths of the entry

The entry is stylish and disciplined, emerging from the wall 
along Mannerheimintie as an independent building in a sub-
dued, classical idiom with material selections that harmonise 
with the old museum building. The placement of the building 
and its narrow frame width leave plenty of space in the court-
yard park.  

Instructions for further design work on the entry

Placing the museum entrance firmly on the Mannerheimint-
ie side is a good idea, but the entry needs to be developed 
so as to resolve the space needed for people gathering in 
front of the entrance, for instance in case of an event with 
600 to 1,000 visitors. Access to the annex should apparently 
be provided also from the park, without passing through the 
restaurant. The building could open up towards the courtyard 
park more. 

The placement of the kitchen on a different floor than the 
restaurant is functionally awkward. The design style might be 
further reviewed to explore whether it could better express 
the functional concept and spirit of the ‘New National’.

89. ”ATLAS” 

Strengths of the entry

A floating roof shape and the layout of the new entrance 
along Mannerheimintie create an architectural concept that 
forms a handsome pairing with the old museum building. 
The entry foyer and staircase together with the ceiling design 
form an impressive interior.  

Instructions for further design work on the entry

Access to the roof is sketchy, lacking obstacle-free access 
(lift) and railings. There is actually not necessarily a need to 
provide public access to the roof of the entry building at all. 

The main entrance to the Annex might be more natural-
ly accessible from the direction of Mannerheimintie. The size 
of the Annex and its distance from the old museum build-
ing should be re-examined. The restaurant faces almost due 
north. It should be examined whether the restaurant terrace 
could be oriented more towards the sun. 

The design of the courtyard is somewhat formulaic. The 
entire courtyard may be considered as part of the plan, and 
designers are encouraged to imagine the new potential func-
tions to be placed there. Discarding the parking spaces would 
allow for a more diverse use of the courtyard.  

98. ”HAAPIO” 

Strengths of the entry

The building is sculptural and makes skilful use of an edgy 
shape theme. The form is impressive and prompts interest. 
The sculptural mass divides the outdoor areas into two court-
yards, forming a gate between them. Openness at ground 
level is an important element in the character of the building. 

Instructions for further design work on the entry

The restaurant is one floor up from ground level and not easily 
accessible, particularly from the old museum building. Access 
between the restaurant and the kitchen is not workable and 
must be revised in further planning. Placing the café on the 
ground floor of the entrance pavilion should at least be ex-
plored. 

Light and exposure on the terraces should be re-exam-
ined, and the documents submitted for the second stage 
must describe the nature and principle of the wood cladding 
used. The materials and structures of the visible roof slopes 
and elevations must be presented more realistically in the il-
lustrations submitted for the second stage. 

The entrance courtyard on the Töölönkatu side should be 
designed as open and attractive to everyone. The terrace of 
the restaurant/café could also be located there. 

The courtyard is large and thus allows for multiple uses. 
The garden is given as similar to the current situation in the 
entry. However, since the design would change the current 
courtyard into something even more enclosed and intimate, 
the outdoor area should be redesigned with a view to better 
imagining what functions and uses it might allow. It is not 
realistic to propose the planting of large trees on courtyard 
decks, and retaining the line of trees along Mannerheimintie 
in its current form is not possible if excavation work has to be 
done in the area where the tree roots are. 

The entry does not indicate where the cloakroom (coat 
racks and lockers) of 100 sq.m as specified in the competition 
programme is to be located.

99. ”LÄHDE” 

Strengths of the entry

The entry creates an un-buildinglike set of artistic motifs with 
skylights in the courtyard park and preserves the old museum 
building as a powerful, independent element. The un-building-
like use of artistic motifs instead of traditional construction is 
an unconventional and interesting concept for museum archi-
tecture. 

The plasticity of the underground spaces is fascinating 
and provides a fine modern variation on the historical vaulting 
found in the old museum building. 

Instructions for further design work on the entry

The ‘artwork’ nature of the skylights in the courtyard should 
be examined more closely in further design work. Fitting the 
new entrance pavilion in with the artistic ideas requires clos-
er examination and also a more detailed presentation of the 
structures of the pavilion and the skylights. Illustrations of the 
courtyard in daylight are also needed. 

Access from the central hall to the Annex is clear enough, 
but the staircase is long and tubular and requires a great-
er sense of space. The lift placement works well, but the lift 
would be very difficult to build at that location. Other op-
tions for locating the lift should be explored. The stairs from 
Halkopiha to the 1st floor, if built to the length shown, would 
encroach on the central hall. The staircase must be shorter or 
pulled back. 

The pool in the courtyard could be smaller so that the park 
could be more readily used for public events.  
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125. ”KOLME PIHAA” 

Strengths of the entry

The shaping of the building is confident and stylish. The en-
try introduces a new, sensitive architectural concept along-
side the National Museum. The wing-like, light building mass 
outlines the courtyard areas with a sophisticated touch and 
enables the courtyard park to be used in multiple and flexible 
ways. 

Instructions for further design work on the entry

The size and a connection between the overground parts of 
the building should be re-examined. Access between the 
restaurant and the old museum building (e.g. the auditorium) 
requires development. Indoor access from the underground 
foyer to the restaurant should be made smoother. The place-
ment of the kitchen on a different floor than the restaurant is 
functionally awkward. 

Directing pick-up/drop-off traffic to the ‘everyday court-
yard’ would make the courtyard too much of a vehicular traffic 
area; this function may be removed. Instead, the restaurant 
terrace could be placed here. In the entry, the restaurant 
terrace faces north. Its orientation should be revised. The en-
trance pavilion is rather small, considering the requirement 
in the competition programme for a capacity of 600 to 1,000 
people.  

The new wide staircase covering the entire Halkopiha 
courtyard (light well) would require changes to HVAC machin-
ery rooms (replacement spaces must be designated in the 
Annex) and complex structures, being adjacent to the founda-
tion. The size of the staircase leading to Halkopiha should be 
re-examined in further design work. Having the exit route go 
via the old museum building wastes a room for which better 
use could be found. 

The entry makes use of the museum’s existing under-
ground premises. Principally, the existing underground prem-
ises under the courtyard (AK) should be kept as is, but if they 
are used in the design, then replacement premises for the 
functions housed there must be designated in the Annex.

Entry-specific evaluations  

60. ”ASUURI”  

This entry remains one of the functionally best in the competi-
tion. Access through an intermediate foyer to the old museum 
building and the exhibition spaces below works excellently. 

The fine idea of turning the encircling wall along Manner-
heimintie into part of the new building has been obscured 
due to the restless shape of the roof and the apertures on the 

courtyard side. The Halkopiha part of the entry is particularly 
good; the courtyard (light well) is roofed over but otherwise 
left virtually as is; it is a usable space that is subtly linked to 
the central hall via a staircase encircling the apse. 

The structural designs presented are feasible. The place-
ment of technical spaces is irrational, and the ducting is only 
sketchily shown. The fire safety designs are well worked out 
and carefully considered.  

The overground portion of the building occupies the loca-
tion of the current line of elm trees and is itself cast as the 
garden wall. The theme of the garden is a dense birch grove; 
it is partly planted on the deck. Choosing a forest-like appear-
ance for the courtyard park discards the cultural features of 
the garden and the open space in its midst. 

89. ”ATLAS”  
The entry has become further refined during the second stage 
of the competition. The further development instructions were 
followed, but this did not detract from the handsome overall 
concept. The size of the new aperture in the encircling wall on 
the Mannerheimintie side could be further specified, and the 
accessibility of the entrance stairway could be improved.  

The entrance pavilion is now further away from the old 
museum building, opening up a well-dimensioned outdoor 
space between the buildings with interesting views of the en-
trance pavilion and the exhibition foyer. 

The relationship between the curving glass wall and the 
roof has been slightly changed so that the roof does not look 
quite as floating when viewed from Mannerheimintie; this 
makes the architectural composition less impressive. This is 
something that should be addressed in further design work. 
Public access to the roof has been eliminated, as suggested 
in the development instructions. 

A second entrance has been added on the north side of 
the building and a staircase to the upper basement level. This 
improves accessibility from the Mannerheimintie side and 
also has the effect of orienting the restaurant and terrace in a 
more favourable direction. The design makes the sequence of 
spaces under the grand curving ceiling more diverse but also 
less calm. The entrance arrangements and windbreaks must 
be improved in further design work.

The fact that the grand curving ceiling is visible from the 
underground foyer lends a wonderful mood to the interior and 
is excellent for visitor orientation. The entry is functionally very 
good, uncontrived and handsome. The foyer spaces and curv-
ing ceiling can be used for exhibitions to project their themes 
externally. The spaces are easily approachable and locatable. 

The form language of the design prompts varying asso-
ciations, from national mythology to futurist visions, through 
architectural basic forms.The new illustration, a view from the 
courtyard, convincingly shows how the architectural concept 

Asuuri Atlas
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holds firm throughout, also in the external design. 
The impressive roof form is enabled by a peculiar stressed 

structure, which is tensed and cast in situ to produce the 
desired effect.  The building services and fire safety design 
require further work. The restaurant and terrace are now fea-
sibly oriented. The lawns are suited for a variety of informal 
uses. In further design work, the courtyard park could be di-
versified.

98. ”HAAPIO”  
Wood is a traditional construction material in Finland. Wood 
also has intrinsic value in the context of sustainable develop-
ment and embodies modern values. There is a skilful sculptur-
al approach and tension in the shaping of the entry, continuing 
in a good way into the underground premises. 

The gable end of the wood building peeks out into Man-
nerheimintie, announcing the presence of the ’New National’. 
On the other hand, it seems as if the new building extends 
too far out in front of the northern end of the old museum 

building. The courtyard park has been kept large, although no 
new appearance or attraction has been provided. The lines 
of old trees on the Mannerheimintie side are proposed to be 
retained. The space left for their roots would be rather narrow, 
and they may require special care because of this. 

The overground portion of the building is vivacious and 
many-faceted. The straight eastern end seems alien in an 
otherwise excitingly shaped building. The views from the res-
taurant are restricted due to the low windows and the WC 
facilities at the eastern end. The placement of the entrance 
is good regardless of the direction of approach. The entrance 
courtyard should have been conceived and shaped in the spir-
it of the new building. The spatial continuity from the entrance 
to the underground foyer remains modest. 

Allowance is made for the spaces and connections re-
quired for the setting up and striking of exhibitions. The main 
exhibition hall and the smaller hall are visually separated from 
one another. The foyer is slightly cramped for exhibition open-
ings. The wood structures, particularly the joints, are challeng-
ing. Fireproofing the wood shingles has not been addressed.  

99. ”LÄHDE”  
The shaping of the entry is skilful and rich. The themes and 
variations of the round and freeform elements are outstand-
ing. The large glass sculptures are exquisite and impressive, 
but their semotic link to the National Museum is not apparent.
Despite their abstract nature, including these artworks as a 
fixture on the Annex seems restrictive, even static. 

The courtyard park retains its open and spacious ‘urban 

oasis’ character even though many new elements have been 
introduced into it. The sense of spaciousness is heightened 
by the organic connection between the entrance courtyard 
and the courtyard park.The location of the underground space 
is visible in the park as a section of pavement with skylights 
and the museum entrance. The entry proposes that the lines 
of trees along the encirciling wall be retained. However, the 
space left for them on the Mannerheimintie side is narrow. 

The principal feature of the entry is the light and immate-
rial nature of the glass structures. Implementing them in the 
desired way would be quite a challenge both technically and 
financially. It would be desirable for the new restaurant to 
have a better contact with the park at ground level. The res-
taurant, like the café at the entrance, are somewhat to one 
side from the focus of the museum complex. 

The interiors have an original feel to them. The foyer axis 
has a compelling spatial theme that is skilfully executed. The 
exhibition halls can be combined into a single space. The facil-
ities for setting up and striking exhibitions are functional. The 
premises are well suited for exhibition openings.

125. ”KOLME PIHAA”  

How the sculpturally shaped overground portion of the build-
ing in this entry adjoins the underground premises is not 
entirely unproblematic, architecturally and functionally. The 
entrance is narrow, and access between the old museum 
building, the underground foyer and the restaurant is less 
than convenient. 

The grand staircase in Halkopiha forms an impressive 
space but is not obstacle-free. Extending the overground 
building mass to the pavement on the Mannerheimintie side, 
forming a lantern-like glass case, does not seem natural. 
Using glass for load-bearing structures is a bold move. The 
building services are feasible, and the fire safety design too is 
executable. 

Haapio

Lähde

Haapio Lähde

Kolme pihaa
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The building delimits the areas in the courtyard nicely, and 
the park-like character of the courtyard is retained. Howev-
er, the separate entrance and restaurant buildings are very 
close together, and the access route to the activity courtyard 
is cramped.  The restaurant terrace is oriented away from the 
sun. The curved shaping of the terrain, echoing the shape of 
the building, restricts the ways in which the courtyard can be 
used. Meadow flora represents a somewhat odd choice for a 
courtyard park in an urban setting. The layout of the everyday 
courtyard, with fountain, is good.

5.2 Upper class
Total 16 entries 

26. ”Buena Vista” 

The basic design in this entry lays emphasis on conserving 
the environment. The only indication of the new premises 
built is the long, lantern-like entrance building inside the encir-
cling wall on the Mannerheimintie side and the new apertures 
proposed in the encircling wall, some of them leading to the 
restaurant premises located in Vaunuvaja (Carriage shed).

The other premises are on two underground levels. The 
handsome staircase and foyer under the lantern offer an im-
pressive view of the tower of the National Museum. Access 
to the old museum building is via a staircase from the upper 
underground level to Halkopiha and a new lift. There is also 
indoor access from this level, via stairs and lift, to the restau-
rant in Vaunuvaja. Maintenance access is provided through 
the designated space reserved for a lift and the existing lift in 
Vaunuvaja. 

Locating the restaurant in Vaunuvaja is logical in view of 
the fundamental design concept, and the changes to the ap-
ertures in the building to be made are justified. However, no 
replacement premises are designated for the functions that 
need to be removed from Vaunuvaja. 

The overall appearance is controlled by modest and does 
not constitute a new landmark building in keeping with the 
objectives of the National Museum. 

Visitor access routes from the old museum building and 
from the courtyard park to the entrance foyer of the Annex are 
clear. The new restaurant is somewhat detached from the oth-
er functions, being located in Vaunuvaja. However, this design 
allows the Annex to be quite small in scale and leaves the 
courtyard park almost fully available for various events. 

29. ”Power of tower” 

The overground portions of the new building, the towers, are 
rather close to the old museum building. The old courtyard 
park is thus retained almost as is. The towers delimit varied 
courtyard spaces. The relationship of new construction to the 
old building is confident and clear. The design concept refer-
ences history and is interesting: the pyramid-roofed pavilions 
form a clear-cut and controlled theme. The architecture is 
somewhat modest, though.

The foyer floor is extensive and functional, although the 
towers might have lent it more spatial interest. The design is 
focused and provides an excellent basis for functional devel-
opment.  The entry preserves much of the courtyard for use 
for events and delimits into parts with varying characters. Ac-
cess from the old museum building to the Annex is provided 
with two new lifts and a spacious staircase. Implemented in 
this way, the changes make use of existing storage and staff 
rooms, and these functions have been appropriately relocated. 

30. ”Syli”   HONORARY MENTION

The new building is located along Mannerheimintie, merging 
with the existing encircling wall. It adjoins the old museum 
building in a commendable way, both architecturally and func-
tionally. The alignment of the eaves height of the new ‘north 
wing’ with the footing of the old museum building looks nat-
ural. The location of the restaurant premises at ground level 
and their opening towards the courtyard is a pleasant feature. 
Access to the restaurant is also provided from Mannerhei-
mintie through a new aperture in the old encircling wall.  

Access to the old museum building is provided from 
ground level, albeit involving a few steps and a lift. The lift is 
rather far from the main entrance of the National Museum. 
The exhibition and maintenance premises are located on two 
underground floors connected with staircases and lifts. 

The external architecture, both in the courtyard and to-
wards Mannerheimintie, is subtle and well executed. In the 
shaping of the roof, the placing of a prominent cupola over the 
rear of the restaurant and the kitchen is not optimal, as it plac-
es undue emphasis on the restaurant entrance viewed from 
the Mannerheimintie side. 

The placement of the new wing will lead to the loss of the 
line of trees along Mannerheimintie. The wing is also unduly 
close to Vaunuvaja, and its deep frame obscures most of the 
elevation of Vaunuvaja. The architectural concept of the interi-
ors as conveyed by the illustrations is discontinuous. 

Access from the old museum building to the Annex and 
restaurant is clear in design. Some of the functions currently 
housed in the old museum building have been moved to the 
Annex. Maintenance access to the exhibition halls is clear in 
design, but getting a large item into the premises requires 
complicated arrangements. 

35. ”KULTTUURIKERROS” 

The basic concept for the new building is feasible and idealist.
Its green roof emerges from the ground into mounds whose 
sides are shorn away by interestingly shaped glass surfaces. 
The building is placed near Mannerheimintie, leaving a broad 
and well usable courtyard park. Its relationship to the old mu-
seum building is commendable; the old and new building are 
separate, connected only by a narrow link at ground level. This 
makes the interior traffic flow concentrated and functional. 

Syli
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The interior architecture is rather unimpressive. The spac-
es are modestly dimensioned. The division of rooms in the 
Annex by function is clear. The roof of the Annex forms an 
outdoor space that is oriented in a pleasant compass direc-
tion and is easily usable. However, potential problems caused 
by changing seasons (water/snow) will most probably require 
further examination. Maintenance access should be improved 
to clarify the various routes (e.g. kitchen supply access vs. 
visitor access).  

45. ”Väylä” 

An interesting, sculptural entry. The premises are located on 
two underground floors and are visible at the courtyard level 
as glass structures resembling blocks of ice; one of these is 
the entrance building, the other is a separate entrance to the 
restaurant, the third is a facility for hoisting, and the fourth is 
an exit to the courtyard. The foyer and restaurant are under 
the courtyard level but have visual contact with ground level 
through the glass lanterns. 

Access to the old museum building is from the upper 
underground level, as is the proposed access to Vaunuvaja, 
where a café and common spaces  are placed. Maintenance 
access is via the reserved space for a lift designated in the 
competition programme. However, no replacement premis-
es are designated for the functions that need to be removed 
from Vaunuvaja. 

The ‘ice blocks’ are on the eastern edge of the courtyard, 
leaving plenty of open space on the western side. 

The shaping and scale of the blocks are appropriate; they 
form a sort of sculpture park, besides offering views of the 
underground premises below. Their shape echoes the archi-
tecture of Finlandia Hall. 

The entry remains a secret garden, not making itself 
known outside the property, either on the Mannerheimintie 
side or the Töölönkatu side. The overground entrance premis-
es are smallish, and orientation at ground level is difficult be-
cause the ‘ice blocks’ are so similar. Access from the old mu-
seum building to the Annex so as to leave the two buildings 
separate at ground level. The courtyard park is largely retained 
for event use, punctuated only by the ‘ice blocks’. 

54. ”Molnet över skårorna” 

A powerful, interesting and well-designed entry, with a slop-
ing park axis cutting through the courtyard park in front of 
Vaunuvaja. This divides the courtyard layout in a complete-
ly new way. The separation of Vaunuvaja from the extensive 
courtyard park may be considered a negative feature. Howev-
er, there is plenty of uninterrupted park area. The overall con-
cept is easy to grasp. 

The architecture is skilful and rich. The roof, resting on 
mushroom-like structures, is exquisitely shaped and conceals 
a varied and interesting series of spaces. The overground pa-
vilion conveys a positive image of modern architecture but is 
somewhat neutral. Its relationship to the old museum building 
is good. 

Visitor access to the multi-purpose halls from Manner-
heimintie and Töölönkatu is designed clearly, making use of a 
new staircase and ramp open to the outdoors. Goods access 
is provided on a separate route, distinct from visitor access. 
However, the restaurant supply access route cuts across a 
visitor access route. The light well formed by columns extend-
ing the full height of the building allows plenty of light to pen-
etrate down to the lower level. 

63. ”VERKKO” 

The entry presents an interesting net-covered shape project-
ing above the encircling wall on the Mannerheimintie side. 
The entrance is in the link between the Annex and the old mu-
seum building, which also offers access to the courtyard and 
to the old museum building from the level of Halkopiha. The 
foyer and restaurant are at ground level, and the exhibition 
spaces are one floor down. 

The staircase from the foyer to the exhibition halls is in a 
handsome space with a net structure. Maintenance access is 
via the reserved space for a lift designated in the competition 
programme. The functional design and connections between 
the parts of the complex are feasible. 

The green roof of the ground floor slopes down and 
blends into the courtyard. However, despite the landscaping 
the building appears as a mass that fills the courtyard rather 
than part of the courtyard itself. The entry does not leave suffi-
cient courtyard space on the property.

The relationship of the new building to the old museum 
building and Vaunuvaja is not very good, due to the large over-
ground volume of the new building.

The visitor access route from the old museum building to 
the Access is clear and supported by new lifts at the northern 
end of the museum. Presumably the access route from the 
central hall to the lifts passes through the exhibition space. 
The maintenance access to the restaurant and the multi-pur-
pose halls is feasible. A large light well allows light to pen-
etrate down to the lower level. The undulating, broad green 
roof makes it difficult to organise any major events in the 
courtyard, but on the other hand it divides up the courtyard in-
to areas of different kinds that may be used separately. 

65. ”SAMPO”         PUBLISHED 

The entry is interesting and very much its own thing due to 
the entire courtyard being subject to construction At the same 
time, its treatment of the courtyard is perhaps too drastic, 
completely changing the nature of the courtyard and restrict-
ing future construction potential.  

The building and the landscape live together, in a new 
way. The entry brings something genuinely new to the Nation-
al Museum property. Organising a variety of outdoor events 
is easy.  The foyers, courtyards and well executed window 
designs form rich sequences of spaces. The organic shape of 
the building forms an exciting image for the New National. 

The access routes for items and for supply to the café are 
functional and clear. Visitor access routes to the Annex from 
Mannerheimintie, from the courtyard park and from Hakasal-
mi park are brought together in the spacious entrance foyer. 
Access to the multi-purpose hall foyer is clear. The foyer is 
narrow and low and has no natural light. The curved apertures 
towards the courtyard park restrict the use of the courtyard 
for one large event but sub-divide the area into intimate small-
er areas that can house various functions.

66. ”POP UP Uusi Kansallinen”       HONORARY MENTION 

The smallish overground pavilion is located insice the en-
circling wall on the Mannerheimintie side. The building has 
access through the entrance link to the entrance premises 
located in the old museum building. A largish spiral staircase 
placed within the old museum building leads to the cloakroom 
and WC facilities under the new building, to the restaurant 
and further to the exhibition spaces one floor down.  

The origami-like, sculptural shape of the building allows 
pedestrian access across it and entrance to the restaurant 
at the opposite end. Some of the restaurant premises are at 
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the courtyard level, while the kitchen is on the first basement 
level. Maintenance access is via the reserved space for a lift 
designated in the competition programme. 

The spiral staircase placed in the old museum building 
would be challenging to build. The connection between the 
entrance and the cloakroom and WC facilities is not feasible. 
There should be access to the Annex entrance from the court-
yard too.

The entry is characterised by cramped and inadequately 
dimensioned spaces. The joining of the sculptural shape to 
the old museum building is somewhat clumsily executed. The 
illustrations lack the roof railings, which would have a signifi-
cant impact on the appearance of a building so small. The fact 
that the building can be walked over gives the impression that 
the building has sunk deep into the ground. 

Access from the old museum building to the Annex and 
restaurant is clear in design. The windbreak between the old 
museum building and the Annex could easily have been con-
verted into a pass-through space. Access routes for items and 
maintenance are feasibly designed. 

77. ”Ulriika” 

The entry is dualist in its architecture: the overground pavil-
ion is freeform and vivacious, while the exhibition spaces 
underground are angular and rational. However, the freeform 
approach continues in the shaping mainly of staircases and 
ceilings through the building. 

The glass pavilion is in fact too florid in shape, giving the 
New National a powerful image. It creates interesting views 
of one space from another via the outside. The shaping of the 
foyer and restaurant premises, particularly the ceiling, has a 
strong character all its own. The design needs work on exe-
cutability. 

The courtyard park is divided into small areas not all of 
which would be easy to use. Access and transport routes are 
functionally designed. The visitor access route from the old 
museum building to the Access is clear and impressive. The 
curved architectural motifs escort the visitor wonderfully to the 
underground premises. The premises are spacious and open. 

88. ”RAPOLA”      HONORARY MENTION

The entry represents a concept that is rare in this competi-
tion, placing the Annex right next to the old museum building, 
its mass mainly above ground, filling up the courtyard on the 
Töölönkatu side. The Annex is as high as the old museum build-

ing and adjoins it directly at ground level; at the upper floors, 
the buildings are apart but connected with tubelike corridors. 

The ground floor has the foyer and restaurant, the 2nd-
floor exhibition halls adjoin the main floor of the old museum 
building; there are exhibition spaces on the 3rd floor as well. 
The basement houses the technical rooms, back rooms and 
workshops adjoining the maintenance facilities, connected by 
a corridor under the courtyard to the reserved space for a lift 
designated in the competition programme. The placement of 
the new building on the property leaves the entire northern 
part of the property free. 

The design is highly functional and strong but does not 
form an interesting enough pair to the old museum building, 
nor does it support its architecture. 

The entry places most of the required facilities above 
ground. Access routes from the central hall and exhibition 
spaces of the old museum building are short and clear. Main-
tenance access is provided by a lift shared with visitors. 

117. ”TILTED PLANES” 

The only things visible of the Annex above ground are slightly 
raised corners of green roofs, through which daylight can en-
ter the underground premises. An entry ramp and staircase 
slice into the courtyard park on the northern side of the Na-
tional Museum. The entrance thus created gives access to all 
premises in the Annex. Access from the old museum building 
to the same level is from Halkopiha via a staircase and lift. It 
is a functional design but bland when considered as a modern 
annex to a historical building. 

Access from the old museum building to the Annex is not 
as effortless as in some of the other entries. Access to the 
restaurant is either via the outdoor area or by going around 
under the courtyard ramp. Access routes for items and main-
tenance are feasibly designed.  

119. ”Taittua kokoon”         PUBLISHED

The entry features an overall green roof that allows views 
from the interior to the courtyard park towards Vaunuvaja. The 
encircling wall is removed on the Mannerheimintie side, cre-
ating a new cityscape situation and making the new building 
prominent – almost too prominent. 

The courtyard park is very spacious, especially as it con-
tinues onto the roof of the new building.In this design, the 
entrance area and restaurant premises are separated. This 
creates a mobility problem and a need for several lifts. The 
spacious linking parts at ground level are functional but archi-
tecturally somewhat clumsy. 

RAPOLA

POP UP Uusi Kansallinen
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The principal rooms are handsome and characterful. Ac-
cess from the old museum building to the Annex and res-
taurant is clear in design. Maintenance access routes are 
functional. Vaunuvaja is integrated into the whole and is thus 
easily usable for future needs.  

130. ”BGD171727”     PURCHASE

An elegant and clear entry where all premises are grouped 
around a large outdoor space lower in level than the court-
yard. The restaurant and foyer spaces opening onto the lower 
courtyard level receive plenty of daylight and have views of the 
old museum building. The broad staircase leading to the lower 
courtyard can seat an audience for an outdoor performance. No 
courtyard area is lost. The shaping of the courtyard preserves 
the integrity and dominance of the old museum building. 

Entrance to the underground foyers is either via the open 
staircase from Mannerheimintie or the stairs leading to the 
lower courtyard. The open staircase would be difficult to main-
tain in our climate, as would be the obstacle-free access route 
via a lift housed in a separate pavilion. 

The exhibition spaces are on the second underground 
floor. The adjoining foyer and event space is cramped and 
tube-like. Maintenance access is via the reserved space for a 
lift designated in the competition programme. 

The design in the entry is clear and systematic, but too 
anonymous to reflect the objectives of the ‘New National’. 
Access from the old museum building to the Annex and its 
restaurant is clear-cut, but access from the central hall to the 
Halkopiha level is not as clearly executed in the design. Main-
tenance access and item transport routes to the restaurant 
and the multi-purpose hall are well designed.

139. ”Alice Peilintakamaassa”          HONORARY MENTION 

The roof panel rises up magnificently from ground level, form-
ing a fine symbol for the ‘New National’. Its clean, sculptural 
form is highly commendable. The broad entrance and high 
canopy are cityscape features that serve to attract visitors. 

The shape and roofing of the entrance are not clearly present-
ed. The old courtyard park is lost, though replaced with a spa-
cious square allowing for multiple functions. The paved square 
seems large and unnecessarily alters the nature and mood of 
the courtyard. 

The large stairs are an imposing architectural feature. The 
foyer spaces are disparate, with the foyer, museum shop and 
restaurant distant from one another. The access route from 
the old museum building to the Annex and its restaurant is 
ceremonious and stylish but access from the central hall to 
the Halkopiha level is not shown in the design. The access 
routes for items and for supply to the restaurant are function-
al and clear. The museum shop is placed at an odd angle. 

The aesthetic of the exhibition and event spaces is clear 
and open, but it is difficult to seal off these spaces or subdi-
vide them. The shafts and structures rising up into the court-
yard are stylish in their severity but certainly very difficult to 
execute as handsomely as they are depicted.

176. ”Kätketty”           PURCHASE

The key concept in this entry is to shape the roof sculptural-
ly and make it a functional part of the courtyard. The above-
ground part is placed beside the line of trees along the encir-
cling wall on the Mannerheimintie side. 

The above-ground mass, which looks quite large in the 
site plan, actually sits in its environment quite naturally and 
airily thanks to its skilful shaping. The landscaped roof slopes 
downward and merges into the courtyard surface. 

The entrance and restaurant are on the ground floor. Ac-
cess to the old museum building is from the lower level via a 
staircase and lift to Halkopiha. The restaurant kitchen, cloak-
room and ancillary rooms are on this level. The lower base-
ment level contains the exhibition halls, support rooms and 
public WCs. Maintenance access is via the reserved space for 
a lift designated in the competition programme. 

The topographically formed lower surface of the ceiling 
forms a beautiful part of the interior below and can actually 
be seen over the encircling wall from Mannerheimintie. The 
relationship of the new building to the old museum building is 
balanced thanks to the ‘un-buildinglike’ sculptural shape of the 
former. 

The roof surface will require railings and other fittings that 
will have a significant visual impact on the whole. Functionally, 
placing the public WCs and cloakrooms on different levels is 
problematic, as is the placement of the restaurant and kitchen 
on different levels. 

BGD171727 Kätketty

”Alice Peilintakamaassa”
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The access route from the old museum building at the 
Halkopiha level to the Annex and its restaurant is relatively 
well designed, but access from the central hall to the Halkopi-
ha level is not shown in the design. Access routes from the 
underground premises to the kitchen, the multi-purpose hall, 
etc., are designed functionally, but the design requires exten-
sive and expensive alterations to the excavated premises that 
are not necessary for resolving the functional issues in the 
design. The roof of the Annex yields interesting new opportu-
nities for various kinds of activities in the courtyard while leav-
ing plenty of fre level space for events.

5.3 Middle class
Total 46 entries.

4. ”Yhteiselo”

The Annex adjoins the footing of the National Museum, being 
wrapped around its north-western corner. The entrance is in 
the courtyard on the Töölönkatu side, while the restaurant has 
its own entrance from Mannerheimintie. Link to the old muse-
um building at ground level. Access routes are good, and the 
spaces under the large roof are well organised. The exhibition 
and event spaces are underground. The interior architecture 
is not especially interesting, but it forms a functionally tight-
knit entity. The overall impression above ground is heavy; the 
Annex obscures the character of the old building. Having the 
new building adjoin the old obscures parts of the elevation of 
the old building. The courtyard park is quite well preserved.  

6. ”R I I M U”

The above-ground part of the building forms a rather success-
ful continuation of the courtyard park. The green roof gives 
the impression of the courtyard remaining large, but the de-
sign revises the layout into a circular shape. 

The exhibition and event spaces placed underground are 
lit through skylights in the courtyard park. Access to the old 
museum building is via Halkopiha. The above-ground building 
is visible in the city, and its shape gives the impression of it 
being another kind of building.

The massing of the new building is based on the shapes 
of the old park walkways. This is not an infeasible starting 
point for the architecture of the ‘New National’, although it is 
rather a lightweight concept. The semiotic content of the ar-
chitecture reflects new kinds of activities very subordinately 
to the old museum building. The kitchen block is an obstruc-
tion in the extensive foyer and restaurant space. The restau-
rant does not have views of the courtyard park. 

8. ”Kanvas”

The above-ground section is fairly nicely situated to bisect 
the yard park. The underground exhibition and event rooms 
receive natural light via the skylights located in the yard park. 
Access to the existing premises is via the Halkopiha court-
yard. The above-ground building is visible from the city; how-
ever, its shape suggests a different type of building.”

17. ”HYPOGEUM”     HONORARY MENTION

The entry places the design mainly underground; in the court-
yard park, the encircling wall denotes the location of the An-
nex. The building is upright and consistently designed within 
the chosen architectural concept. Systematic and puritanical 
adherence to the concept led to the design being functionally 
rigid and the spaces being inexpressive, almost bleak.   

22. ”Käpy”

The building is based on a series of round and arching shapes. 
Its shapes have a powerful character, but the overall impres-
sion is chaotic, and the shapes do not harmonise with the 
old museum building. The new building fills up the courtyard 
park between the existing buildings and is visible out in the 
city. The room placement is quite satisfactory, however. Ac-
cess to the old museum building is from underground, via the 
Halkopiha courtyard (light well).

27. ”ARBOR”

The entry sets forth a pleasant, small-scale courtyard milieu, 
which nevertheless remains somewhat impersonal and di-
vides the courtyard park into rather small segments. This de-
tracts from the beauty and flexibility of the courtyard park.

Light glass-roofed and green-roofed pavilions rise up 
above ground level. The Annex is connected to the old mu-
seum building via a staircase and lift placed in the Halkopiha 
courtyard (light well). The entry is skilfully designed within the 
constraints of the selected concept. The style is coherent and 
competent, and there are good room sequences. The overall 
effect, however, is lacklustre. The architecture does not gener-
ate the desired impression of the ‘New National’. The roofing 
of the small courtyards of the old museum building is beauti-
fully presented. 

28. ”lähde”

The Annex is wholly located underground, and the skylights of 
the restaurant roof form an interesting piazza in the courtyard 
park. The outdoor areas have been largely ignored, and the 
room layout of the building has not progressed beyond the 
ideas stage.  

31. ”AVAUS”

This entry converts Vaunuvaja into the entrance and restau-
rant premises of the Annex. The new handsome entryway 
is on Cygnaeuksenkatu. This arrangement sacrifices the lift 
connection from the underground premises to Vaunuvaja. The 
courtyard park remains extensiveand useful despite the many 
skylights placed there. The old and new entrance are quite far 
from one another, leading to unnecessary. The access route 
to the old museum building is satisfactory but long. The glass 
box in the park is very neutral, considering it should be a sym-
bol of the ‘New National’. The rooms are interesting.  

HYPOGEUM
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33. ”Viva”

The long, pavilion-like building is placed in the vicinity of the en-
circling wall along Mannerheimintie, leaving a (planted) line of 
trees beside the wall. The design uses arching shapes to out-
line a layout in the courtyard park. The pavilion is very well vis-
ible from Mannerheimintie, but its general appearance is soul-
less. The connections between buildings seem complicated.  

36. ”APAJA”

An oval, green-roofed and glass-walled pavilion standing sep-
arate between the old museum building and Vaunuvaja. The 
building is well placed, dividing the courtyard park. Generous 
apertures are proposed in the encircling wall on Mannerhei-
mintie for the entrance. The character of the interiors has 
been considered, resulting in a positive tension and attention 
detail in the spaces and structurs. The building sends a posi-
tive message out to the city. The external architecture of the 
building is not very interesting. The Annex does not work well 
as a pair to the National Museum.  

38. ”Kavaljeeri”

The triangular building satisfactorily divides the courtyard park 
between the old museum building and Vaunuvaja. The basic 
concept is modest, but the building is carefully designed. It 
is interestingly visible from Mannerheimintie. The entry is 
carefully crafted, but the overall impression is lacklustre for its 
location. 

41. ”SIRIUS”

A delicate and clean-lined pavilion, a well executed design. 
It forms a continuation of the northern wing of the National 
Museum, with an interior connection at ground level, through 
a link that houses the museum shop. There is a sufficiently 
large uniform courtyard space. The exhibition rooms are lo-
cated under the pavilion. The entry is well functional. Howev-
er, the architecture seems rather neutral and ordinary for this 
context. 

55. ”MONIMUOTOISUUS”

The Annex is located underground, with only the entrance, 
maintenance ramp, roofed terrace and pond-styled skylights 
presenting above ground. The courtyard park is divided into 
sections with various characters. The interiors make com-
mendable use of a vault motif in reference to the old muse-
um building. The entry is carefully crafted but lacklustre for its 
location. 

56. ”KERKKÄ”

The new building is a skilfully shaped grand sculpture that 
takes over the courtyard park perhaps too forcefully. The park 
is divided into narrow strips that are rather similar to one an-
other. The entry is dramatic in both its external and internal ar-
chitecture. The high shape projects a bold image for the ‘New 
National’, perhaps too much so in view of the location. The 
handsome shapes create an almost church-like ambience. 

57. ”Perhonen”

A light, glass-walled curved pavilion located in the courtyard 
park between the old museum building and Vaunuvaja, con-
taining the entrance, museum shop and restaurant/café. The 
exhibition and event spaces and their ancillary rooms are rec-

tilinear and simple and placed underground. The glass pavilion 
makes a statement, especially in night lighting, but that state-
ment does not seem appropriate for the ‘New National’. 

59. ”the surface”

A stout entry with a pavilion building that contains the entry 
foyer, museum shop and restaurant and divides the court-
yard feasibly into sections. The exhibition and event spaces 
and their ancillary rooms are located underground, with a well 
functioning connection to the old museum building. The new 
building has a systematically executed architectural concept 
that nevertheless seems alien for its location. 

64. ”Puu ja suihkulähde”

The entry creates a fine calm mood with handsome natu-
ral elements; as the title states, it retains an old tree in the 
courtyard park and places a fountain underneath it. All other 
construction is underground, under the old museum building, 
in the Halkopiha courtyard (light well) and in Vaunuvaja, which 
undergoes considerable modification. The courtyard park is 
extensive and flexibly usable. In external design, this ‘New Na-
tional’ is very much subordinate to the old museum building.  

67. ”Puuarkku”

A basically cube-shaped building mass placed in the courtyard 
park, dividing it feasibly into sections. The rooms are precisely 
and functionally designed; access to the old museum building 
is underground, via Halkopiha. A strong show of wood con-
struction whose character is best expressed in the freeform 
hand-drawn sketch included in the entry. 

69. ”AVOIN DIALOGI”

An entry that grows boldly straight out of the northern end 
of the old museum building, along the encircling wall. The 
entrance piazza for the Annex is cut out of the encircling wall, 
while the lightweight glass elevations underline the character 
of the ‘New National’. The design is simple and clear, but this 
leads to functional problems. The overall appearance is alien 
for its location, whether viewed from Mannerheimintie or 
from the courtyard park. 

71. ”valon virtaus”

Entry to the Annex is between pavilion-like buildings, through 
an aperture cut into the encircling wall along Mannerheimint-
ie. The foyer and restaurant paviliions are visible from the 
street, and between them there is a view of the courtyard 
park. The foyer is connected to the old museum building by 
a glass corridor at ground level. Most of the premises are 
located underground. The entry is carefully researched and 
contains well thought-out details that are impressive both in 
daylight and in the dark. Despite the good ideas, the courtyard 
park remains soulless, and the pavilions seem unduly modest 
compared to the old museum building. 

73. ”Tak Noir”  

The entrance to the Annex and the restaurant/café premis-
es are located in separate buildings above ground. All other 
premises are underground. The greatest merits of the entry 
are in the functional and spatial arrangements of the courtyard 
segments. The building mass above ground divides the court-
yard park feasibly into sections, while the wide, roofed-over 
passage between the separate entrance and restaurant/café 
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buildings delineate areas with different characters, lending 
them a spatial vivaciousness. The overall impression remains 
unimpressive, however; something is missing. 

74. ”)(” 

A light pavilion building with the entrance to the Annex and a 
bar, enclosing a sheltered outdoor exhibition space. All other 
premises are located underground. The entry is well executed 
in both its external and internal design. The outdoor exhibition 
space is feasibly connected to the courtyard park arrange-
ments. 

75. ” X414A”

A bold, comprehensive essay in building geometry which defi-
nitely makes its presence known. The Annex is joined directly 
to the old museum building at ground level with a nondescript 
link. That, however, is the only subtle component in the entry, 
which forms a real contrast to the existing buildings. In this 
case, the contrast is too much; after all, this is merely an an-
nex. 

76. ”KAIVAMINEN SYVEMMÄLLE”

The Annex premises are located underground, with only the 
glass roof of the conservatory presenting over ground; this 
divides the courtyard park feasibly into sections. The roofed-
over courtyards of the old museum building and the Annex, 
including the conservatory, each have their own character. The 
entry is based on a robust philosophical idea, which however 
is not fully developed. 

80. ”BOLETUS”

The design has a pavilion building above ground, housing the 
entrance and restaurant. All other premises are underground. 
There is a broad connection underground to the old museum 
building via Halkopiha. The breezily designed pavilion is very 
much in the centre of the northern courtyard park. The room 
design is functional, but despite being shaped like its name-
shape mushroom and having fine details, the entry is inappro-
priate as a pair for the National Museum.  

81. ”Katso Sisälle”

The Annex is a glass pavilion, placed immediately adjacent to 
the old museum building. The entrance to the glass pavilion and 
access to the old museum building are via Halkopiha, which is 
roofed over. The parts of the building above ground are non-
descript glass structures. The exhibition and event spaces and 
their ancillary rooms are wholly underground. The design is fine 
but seems reduced and somehow without spirit.  

84. ”TAIKURIN HATTU”

The property is cut into two parts with an east-west incision 
at the northern end of the National Museum, with a north-
south oriented terrace and the entrance premises of the An-
nex under it linking the old and new buildings and the court-
yard park. The Halkopiha courtyard (light well) is given a robust 
treatment using stairs and lifts, preserving its floor level as 
the skylighted ceiling of the level below. At the same time, 
the apsis in the courtyard has been eliminated. 

85. ”Suppa”           PUBLISHED 

The entry thoroughly reforms the courtyard park between the 
old museum building and Vaunuvaja. The location of the pavilion 
building above ground and the terrain arrangements divide the 
outdoor area into sections with various purposes, but these 
also limit the options available in the future. The undulating ex-
terior glass wall and ceiling lend a friendly appearance to the 
building, but as a whole the design is alien for this location.  

93. ”ONKALO”

The parts of the entry visible above ground are the entrance un-
der a glass structure and the restaurant. This is a narrow struc-
ture along the encircling wall on the Mannerheimintie side. The 
entrance has a view of the foyer below. The entry also propos-
es access to Finlandia Hall on the other side of the street.   

102. ”Decora Patriae”

A green roof rises from in front of Vaunuvaja beside the court-
yard on the Töölönkatu side of the National Museum. The en-
trance, restaurant and museum shop are above ground; the 
exhibition and event spaces are underground. The structure is 
visible and sends a message to the environment, but despite 
its height it is somewhat boring and unsuitable overall for its 
location. 

107. ”Kaksi Tornia”

Practically all of this entry is located underground. The broad, 
low ‘other tower’ has a green roof and is higher than its sur-
roundings. Entrances to the Annex premises are carved out of 
its side. The concept is restrained and fine but not attractive 
or inviting enough to be the ‘New National’ Annex. 

110. ”LMJCS4”

A powerfully shaped entry with a clear identity and visible 
from its surroundings. The shell shapes largely fill in the court-
yard park between the old museum building and Vaunuvaja; 
the external design continues into the interiors. Access from 
the old musem building to the Annex is somewhat compli-
cated and cramped. The structures are carefully shaped but 
seem alien for their environment.  

118. ”SPEGLINGAR”

The courtyard park slopes gently towards the north, and this 
slope is used to shape a round green roof, under which the 
entrance and restaurant with ancillary spaces of the Annex 
are located. The courtyard park and green roof are conceived 
as a reflection of Finland’s natural environment – forests and 
lakes. The idea and execution are fine and friendly; the design 
fills up nearly the entire courtyard but remains hidden. 

120. ”LÄHDE”

A round rostrum or ‘art piazza’ is formed at the north-west-
ern corner of the National Museum, in the courtyard park. 
An exhibition placed there can be seen from the surrounding 
stands at ground level and from the entrance and restaurant 
premises below. The art piazza remains a passive space. Also, 
access to the Annex is only provided through the old museum 
building. Raised terraces for viewers are given as an option, 
going some way to correcting this problem. The Annex is only 
visible from within the encircling wall; the concept remains 
hidden. 
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123. ”Under a New Future”

A finely and precisely designed entry where all premises ex-
cept the restaurant/café and its ancillary rooms are placed 
underground. Access routes are quite good, although some 
premises such as the restaurant are quite a long way away 
from the current premises. In this design, the courtyard park 
between the old museum building and Vaunuvaja is bisected 
by a broad ramp leading to the entrance.  

133. ”Läpi harmaan kiven”

Only the glass roof of the Annex is visible above ground, a 
high structure communicating its existence. Under the roof 
is a staircase leading to the premises. A number of rooms 
specified in the room schedule are placed in the old museum 
building – restaurant, café, museum shop – by making use of 
the covered courtyards. Access from one building to another 
is via a glass-walled foyer at the ground level. While the overall 
approach of the entry is sound and the plan functional, the 
general impression remains somewhat alienated.

143. ”SÄDE”

The basic idea is simple: the courtyard park between the old 
museum building and Vaunuvaja is bisected, with the west-
ern part lowered and the eastern part on the Mannerheimintie 
side left at almost its present level as a green roof. All premis-
es are located under the green roof except the entrance to the 
Annex. The overall appearance is a pleasant milieu, although it 
does not really communicate with the city arround it.   

147. ”AC TTCA”

An entry with a powerful structure, consistent with the con-
cept chosen. A portico above ground leads to the Annex en-
trance; a plinth wall outlines the exhibition and event spaces. 
Though the placement of premises is regimented, it is also 
confusing, and access to the old museum building is some-
what difficult. 

149. ”18081811”

Between the old museum building and Vaunuvaja there is a 
green roof, one corner of which (next to Häkälä) is raised up 
to create an entrance portal. The green roof has an aperture 
with steps down to the restaurant terrace, allowing daylight to 
enter the foyer, restaurant and other premises. All premises 
are underground. An access route from Mannerheimintie to 
the courtyard on the Töölönkatu side divides up the courtyard 
areas. The Annex fills up the courtyard park; the raised corner 
of the green roof has only a modest presence.  

150. ”ODE TO ABSENCE”          PUBLISHED

The entry is based on the courtyard idea; there are two court-
yards (light wells) in the old museum building, and these are 
to be roofed with high glass structures. The Annex has three 
courtyards that are below ground level and function as en-
trances and light wells for the undergroun premises. All An-
nex premises are underground; they fill up most of the court-
yard park between the old museum building and Vaunuvaja. 
Access to the old museum building is through the Halkopiha 
courtyard (light well). This courtyard is massively redesigned: 
the space is extended downwards, with a staircase and lift 
down and up placed in the apse. 

158. ”Tapiola”

The above-ground buildings grow organically from the 
north-western end of the old museum building. The shapes 
and materials seek to conform to the requirements of the en-
vironment. The exhibition and event spaces underground are 
uncomplicated. Despite its good intentions, the design is alien 
for its location. 

168. ”Avaus”

The courtyard park at the northern end of the property is bi-
sected diagonally. The Töölönkatu side is lifted up as a green 
roof, while the Mannerheimintie side is a courtyard bridging 
the gap between the old and the new building and providing 
an entrance. The raised area rises above the encircling wall 
on the Mannerheimintie side, allowing a glimpse from the 
outside of what is in the courtyard. If executed as proposed, 
the design will cover almost the entire northern part of the 
property. 

172. ”Kantarelli”

The entry places the building in the middle of the courtyard 
park between the old museum building and Vaunuvaja. The 
room placement is appropriate, and access routes function 
well; ground-level access to the old museum building is via 
the outdoor area, but an underground access route is given 
as an option. The pavilion is light in appearance but is so large 
that it practically restricts any future usages of the area. 

175. ”PALLAS”

The Annex boldly and quite successfully adjoins the old mu-
seum building at ground level. Its premises thus form a direct 
continuation of the premises of the old museum building, 
which brings functional advantages. The entrances function 
well, and the interiors are designed according to the same 
no-nonsense principle. The Annex makes its presence known 
and is handsome in appearance but somehow alien for its lo-
cation.  

179. ”COHORS XYZ”

Access to the Annex is via Häkälä on the Töölönkatu side.  An-
other access is provided from the Halkopiha courtyard of the 
National Museum. The entry foyers, a restaurant, museum 
shop and ancillary rooms are grouped around a light well re-
cessed in the centre of the entrance yard on Töölönkatu side. 
The recessed light well can only be accessed from the under-
ground rooms. The exhibition and event spaces are located 
underground to the north of the old museum building. The 
nondescript entry fails to qualify as the ‘New National’. 

180. ”Jokaisen oikeus”

The courtyard park between the old museum building and 
Vaunuvaja is almost completely raised up, while on the west-
ern side the level is lowered to allow the underground build-
ing to peek out. The building is quite impressive in its external-
ly visible parts and interiors. The overall appearance, including 
the courtyard park, is quite nondescript.
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1 general design
2 cityscape
3 shaping of courtyard areas
4 relationship of new con-
struction to old environment
5 exterior design
6 interior design
7 functionality

+ good
o mediocre
– poor 

No. Pseudonym 1. 2. 3. 4. 5. 6. 7.

1 alku o o o o + + o

2 LANTERNI o o + o o + o

3 VAUNUSALI o – o – – o o

5 Puiden varjossa o + + + o o o

7 LOUHEATAR  - UUSI KANSALLINEN o o o o – o –

9 Raami o o o o – o –

10 NURMELLA – o – o – + –

11 Kannel o o o o – o o

12 SAMAT_KATOT o o – o o o o

13 Uusi Pavilijonki                 PUBLISHED + + o o + o o

14 SISU – o o o – – –

15 0113 – o – o + + –

16 Suomut o o + o o o o

18 KM2 o o – o o o o

19 FINLIGHT o – o – + o o

20 PIHAPIIRI – – o o – o +

21 TAKSVÄRKKI – o o o – o o

23 AXEL o o o o o + o

24 KRATTI o + o o o + o

25 A13581 – o – o o + o

32 Haviseva lehti – – – o + o +

34 TELTTA o o o o – o o

37 maahiset o o + o – o o

39 Perpetuus o o + o o o o

40 Hortus Conclusus o o – o + o o

42 LOUHOS o o o o + + o

43 PALMIKKO o o – o o + +

44 Sotka – o o o – o –

46 Piano nobile o – + o o o +

47 Kuru o o o o + + o

48 Sinisiipi o o + o o o o

49 KAIVO o o – o o + o

50 RUNDVANDRING o o o – + + o

51 SUPPA o o o o + o o

52 KALLAS o o o o + o o

53 NATURARV o o – + o o o

58 KANTO o o – – o + o

61 MASKOTIT – – o o o o o

62 MAIJA – + o o o o o

68 Pikkuveli – o o o o o o

5.4  Basic class
Total 118 entries.
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No. Pseudonym 1. 2. 3. 4. 5. 6. 7.

70 FOLLY o + o o o + o

72 SYMPHONY NO. 1 o o o – o o o

78 KIVI PUU TERÄS – o o – o o o

79 KUULAS o o o o + o o

82 22GJYFK o o + o o o o

83 Den nya gården o o + o + + o

86 Kimpi o o – o o + o

87 Ritari – o o o o – o

90 KAUTTA o o + – o + o

91 Taitos o o o o + o o

92 EGESKOV + o + o – o o

94 PIILUTETTU o o + o + o o

95 Vals o o – o o + o

96 MAAN POVESSA o o o – o + o

97 Kynnys o o + o o o o

100 Echo o o o o + o o

101 Ett öppet Nationalmuseum o o + o + o –

103 PUISTOPROMENADI + o o o o o o

104 840 – o o o o + o

105 Kansallisaarre 00100 – o o o – o o

106 Louhi – o – o – o o

108 Pergola + o + – o + o

109 Puistopavilijonki o o – o o o +

111 SANKARI o o o – – o +

112 Salmiakki + o o o – – –

113 Kansallismurikka – o o o – + o

114 Yhteenpunoutunut puutarha + o o o + + o

115 LASI-VENE – o + o – o o

116 Forum o o + + o o o

121 80854 + o o o o o +

122 SÄLE o o + o o o o

124 AILA – o o o o o o

126 UUSI SIIPI-NEW WING o o + o o o o

127 Karkeloi kansa ja kunnailla soi o o o o o + +

128 PUUSI KANSSA – o o o – – o

129 KANVAS o o + o – o o

131 KEIDAS o o + o o o –

132 KULMA                            PUBLISHED + o + o o o +

134 Komorebi – o – o o + o

135 CYGNUS o o + o o + o

1 general design
2 cityscape
3 shaping of courtyard areas
4 relationship of new con-
struction to old environment
5 exterior design
6 interior design
7 functionality

+ good
o mediocre
– poor 
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No Pseudonym 1. 2. 3. 4. 5. 6. 7.

136 Torni                              PUBLISHED o + + o o o o

137 Puuperho o o – o o + o

138 o o – o o + o

140 PISTETTA o o – o – o o

141 Tammi o o + o o + o

142 6.12.1917 – o – o o o o

144 Ihme ja kumma o o – o + o o

145 104729 – o + o o o o

146 6696Sm o o + o o o o

148 Musta Neliö o o – o o – o

151 Kaiku 15152530 + o + o o o o

152 Kruunu + o + o o o o

153 Kupolimuseo o o o o o + o

154 Descent1 – o o o o – o

155 aerarium ja perhosen siipiin heilahdus o o + o o o o

156 RIIT + o + o o o o

157 VIHREA o o – o o o o

159 ROTKO o o o o + + o

160 Pihajuhlat + o – o o + o

161 Paasi – o o o o o o

162 MINNE + o + o o o o

163 Paviljonki o o – o o o o

164 Sampo + o + o o + o

165 Täällä pohjantähden alla + o + + o o o

166 Pirtti o o – o o + o

167 Stoko o o + o o + o

169 isä ja poika + o o o o + o

170 PEILI o o + o o o o

171 Valu o o + o + o o

173 Harju o o o o o + o

174 MUOTOpuutarha – o o o o o o

177 fragments of time + o o o o o o

178 SAMPO – o o o o o o

181 KIVI o + + o o o o

182 SOLMU – o – o o o o

183 Louhi  + + + o o o o

184 Takatasku – – o – o o o

185 Potkuri – o o o o o o

1 general design
2 cityscape
3 shaping of courtyard areas
4 relationship of new con-
struction to old environment
5 exterior design
6 interior design
7 functionality

+ good
o mediocre
– poor 
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6. Results of the competition 

6.1 Decision on prize distribution  

The jury unanimously decided to award  
prizes and purchases as follows: 

1st prize, EUR 80,000
to entry no. 89. ”ATLAS” 

Shared 3rd prize, EUR 28,500
to entry no. 60. ”ASUURI”  

Shared 3rd prize, EUR 28,500
to entry no. 98. ”HAAPIO”  

Shared 3rd prize, EUR 28,500
to entry no. 99. ”LÄHDE” 

Shared 3rd prize, EUR 28,500
to entry no. 125. ”KOLME PIHAA” 

The following entries were awarded a purchase on the basis 
of the first stage of the competition: 

Purchase, EUR 12,500
to entry no. 130. ”BGD171727” 

Purchase, EUR 12,500
to entry no. 176. ”Kätketty” 

Also, honorary mentions for special merit  
were awarded to the following: 

Entry no. 17. ”HYPOGEUM”, a merited manifestation of a  
concept where rationalism and outright melancholy supplant 
conventional aims of enjoyment and interest..

Entry no. 30. ”Syli”, for a functionally excellent Annex that  
stylishly adjoins the old museum building. 

Entry no. 66. ”POP UP Uusi Kansallinen”, for a sculpture-like 
building mass adjoined to the National Museum building with 
an entryway link. 

Entry no. 88.”RAPOLA”, for a design skilfully shaped and boldly 
placed adjacent to the old museum building over ground. 

Entry no. 139. ”Alice Peilintakamaassa”, for a handsome, 
sculpture-like new, attractive symbolic building.   

6.2 Recommendation for further action  
The jury recommends that design work be continued on the 
basis of the entry that was awarded 1st prize in the competi-
tion and that the designers of that entry be commissioned to 
do said work. The suggestions of the jury for improving the 
entry as presented must be taken into account in further de-
sign work on the concept.

6.3 Signatures to the  
evaluation protocol of the jury
Helsinki, 19 November 2019.The signatures on page 43.

6.4 Opening of the pseudonym envelopes 
After the evaluation protocol was signed, the pseudonym en-
velopes corresponding to the entries that were awarded priz-
es, purchases and honorary mentions were opened, and the 
designers of said entries were duly recorded.

Atlas
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1st prize,  
entry no. 89. ”ATLAS” 

JKMM Arkkitehdit
Lapinrinne 3
00100 Helsinki
www.jkmm.fi 

Working group
 JKMM Arkkitehdit Oy
 Copyright in the design is held by JKMM Arkkitehdit  
 Oy and its founder shareholders 
 JKMM Arkkitehdit Oy

Designers
 Samuli Miettinen, architect SAFA  
 (040 722 0271), samuli.miettinen@jkmm.fi
 Asmo Jaaksi, architect SAFA
 Teemu Kurkela, architect SAFA
 Juha Mäki-Jyllilä, architect SAFA 

Assistants 
 Samuli Summanen, architect SAFA
 Marko Pulli, architect
 Marcus Kujala, architect SAFA 

Consultants

Structural design
 Ramboll Finland Oy
 Ilkka Mikkola, RI

HVAC design
 Ramboll Finland Oy
 Teppo Tulokas, RI
 Ilari Ranta-aho, DI

Electrical design
 Ramboll Finland Oy
 Erkki Hakanen, RI

Geotechnical design
 Ramboll Finland Oy
 Petri Ihalainen, RI

Landscape architecture design
 Loci Maisema-arkkitehdit Oy
 Pia Kuusiniemi, landscape architect MARK
 Jussi Virta, landscape architect MARK 
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Shared 3rd prize,  
entry no. 60. ”ASUURI”  

Name and address of enterprise 
 Bruno Fioretti Marquez
 Schlesische Str. 26F
 10997 Berlin
 Germany
Phone 
 +49 30 – 61 65 78 0 
E-mail 
 communications@bfm.berlin

Designers
 Prof. Piero Bruno
 Prof. Donatella Fioretti
 Prof. José Gutierrez Marquez 

Design team / assistants  
 Tobias Rabold, M.A.
 Julius Schmidt-Barbo, M.Sc.
 Ondrej Vanek, MgA
 Kay Fischer, M.A.
 Goncalo Leite Dipl.-Ing.
 Gabriele Gagliardi, M.Sc. AAM
 Olin Petzold

Principal design  
 Lindroos Architects Oy
 Markus Lindroos, architect SAFA
 (PS, coordinating architect)
 Osma Lindroos, architect SAFA 

Copyright   
 Bruno Fioretti Marquez 

Fire protection design  
 L2 Paloturvallisuus Oy
 Juha-Pekka Laaksonen
 FISE designer of fire safety,  
 exceptionally difficult grade

Lighting design  
 Kardorff ingenieure
 Gabriele von Kardorff, Dipl.-Ing., M.Sc.

RTS environmental classification  
 Granlund consulting oy
 Tiina Pekonen, environmental consultant

HEVAC, energy and sustainable development 
 Transsolar Energietechnik GmbH
 Matthias Schuler

Visualisation
 Ponnie Images
 Philipp Heuken, M.Sc.

Structural design  
 Schnetzer Puskas Ingenieure
 Kevin M. Rahner Dr. Sc. Eth Zürich

Landscape architecture  
 Studio Sörensen
 Landschaftsarchitektur
 Prof. Dipl Ing. Christiane Sörensen
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Shared 3rd prize,  
entry no. 98. ”HAAPIO”  
Designer
 Rainer Mahlamäki, professor, architect SAFA 

Principal assistants
 Taavi Henttonen, architecture student

 Antti Canth, architecture student 
 Katri Rönkä, architect SAFA

Working group
 Pedro García Alcázar, architect
 Tarmo Juhola, architect
 Mykolas Malskis, architect
 Jukka Savolainen, architect SAFA
 Ilkka Syrjäkari, architect 

History consultants
 Markus Lähteenmäki, art historian (ETH Zürich) 

Technical consultants
 Tapio Aho, structural design (Ramboll Finland)
 Marko Hämäläinen, fire safety design  
 (Ramboll Finland)
 Reijo Lehtimäki, electrical design (Ramboll Finland)
 Aino-Kaisa Nuotio, landscape architect  
 (Ramboll Finland)
 Juha Aberg, HVAC design (Ramboll Finland) 

Visualisation
 Brick Visual 

Contact information
 Arkkitehtitoimisto Lahdelma & Mahlamäki Oy
 Tehtaankatu 29 A
 00150 Helsinki
 phone 010 315 4300 

Copyright
 Arkkitehtitoimisto Lahdelma & Mahlamäki Oy
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Shared 3rd prize,  
entry no. 99. ”LÄHDE”

Copyright
 Laidun-design Oy ja LPR-arkkitehdit Oy 50/50 

Architectural design
 Marko Kivistö / Laidun Oy
 Aleksi Myyryläinen / LPR-arkkitehdit Oy
 Iiro Kivistö / Laidun Oy
 Pauno Narjus / LPR-arkkitehdit Oy  

Structural design
 Johan Rosqvist / Pontek Oy

HVAC design
 Pekka Judin and Erkki Immonen / Maaskola Oy

Landscape design
 Ria Ruokonen / Maisema-arkkitehdit  
 Byman & Ruokonen Oy

Geotechnical design
 Mika Kivistö and Iikka Kärki / Pöyry Finland Oy

Construction industry consultation
 Tahvo Sutela / Lasifakta Oy
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Shared 3rd prize,  
entry no. 125. ”KOLME PIHAA” 

Copyright
 PES-Arkkitehdit Oy 

Address
 PES-Arkkitehdit Oy
 Ison-Antintie 8
 00930 Helsinki 
 Phone, Jyri Eskola: +86 150 2164 1440
 E-mail, jyri.eskola@pesark.com 

Working group

Architecture  
 PES-Arkkitehdit Oy
 Pekka Salminen professor, architect SAFA, partner

Assistant
 Arttu Suomalainen 
 architect SAFA, ARK 1483 FISE AA, partner
 
PES-Architects Consulting (Shanghai) Co. LTD
 (wholly owned subsidiary of PES-Arkkitehdit)
 Jyri Eskola, architect SAFA, MArch.
 Jaewoo Chon, architect, MArch.

Assistants
 Inaki Zuazo, architect, MSc.
 Jianqiang Lin, architect, BSc.
 Richard Leung, architect, MSc. 

Structural design
 Ramboll Finland  Tapio Aho 

HVAC design 
 Grandlund Jukka Tyni 

Geotechnical design 
 A-Insinöörit, Ilona Häkkinen 

Landscape design 
 MASU-Planning Malin Blomqvist, 
 landscape architect MARK 

Kitchen design 
 Suurkeittiö Insinööritoimisto Rita Pulli, Rita Pulli 

Technical consultation on demanding museum construction
 Buro Happold Engineering London Matthew Smith
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Purchase,  
entry no. 130. ”BGD171727” 

Company  
 Robert Gutowski Architects Ltd.

Address  
 H-2071 Páty, Kossuth Lajos utca 113., Hungary
 Tax number HU23302406
 Phone +36 209724592
 Email robertgutowski@robertgutowski.com 

Copyright 
 Robert Gutowski Architects Ltd. / Robert Gutowski 

Designers
 Robert Gutowski, Hunor László Kovács 

Assistants 
 Béla Ákos Szokolay, 
 Gáspár Bollók, Joanna Gutowski, 
 Zsombor Balogh,
 Barnabás Dely-Steindl 
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Purchase,  
entry no. 176. ”Kätketty” 
Name of enterprise   
 BAKPAK ARCHITECTS S.L.P. 
 Reg.no. B90241373

Address  
 Calle Laraña N 6 1o izquierda
 CP 41003, Sevilla (Spain)    
 www.bakpakarchitects.com 

Details of representative of the enterprise  
 Jose De la Peña Gómez Millán, architect, manager 
 +34 955 297 894     
 bakpak@bakpakarchitects.com  

Name of enterprise   
 DAGOpen OÜ
 Reg.no. 10058058

Address 
 Fr.R. Kreutzwaldi 24
 10147, Tallinn
 www.dagopen.ee 

Details of representative of the enterprise  
 Jaan Kuusemets
 architect, manager
 +372 5229032
 jaan@dagopen.ee 

Designer details
 Jose De la Peña Gómez Millán   
 +34699714371 / jose.delap@bakpakarchitects.com 
 / C/Paraná No16, sevilla, Spain
 
 Jose A Pavón Gonzalez
 +34687584503 / jose.pavon@bakpakarchitects.com 
 / C/Palacio malaver No21, 1o, Sevilla
 

 Jaan Kuusemets
 +372 5229032 / jaan@dagopen.ee  
 Vambola 8-10, Tallinn
 
 Erko Luhaaru
 +372 58496887 / erko.luhaaru@gmail.com 
 Majaka 9-22, Tallinn
 
 Anne Vingisar
 +372 58182905 / anne.vingisar@gmail.com 
 Majaka 9-22, Tallinn 

Distribution of prizes among participants:
 BAKPAK ARCHITECTS S.L.P.  50 % 
 DAGOpen OÜ    50%
 Jose De la Peña Gómez Millán 25%
 Jose A Pavón Gonzalez  25%
 Jaan Kuusemets   20%
 Erko Luhaaru   20%
 Anne Vingisar   10%

Representative of joint participants 
 Jaan Kuusemets 
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Honorary mentions  
The designers of the entries awarded an honorary mention 
were asked their permission to publish their names. 

Entry no. 17. ”HYPOGEUM” 
Coordinating architect
 Arch. Riccardo Renzi
 Florence-Architekte commission no. 6737
 Assistant Professor Researcher of Architectural  
 and Urban Design 08D1/ICAR14
 University of Florence, 
 Architecture Department – DIDA
 C.F. RNZRCR79E14D612W
 Via Ugo Foscolo n.40
 50124 Firenze, Italy
 email: riccardo.renzi@unifi.it
 email: info@rrs-studio.com
 mob. +39 334 6836222

Architect
 Arch. Elena Ceccarelli
 C.F. CCCLNE88P46A851Q
 Via Doccia n,1/A
 52018 Castel San Niccolo (AR), Italy

Assistants
 Dott. Gabriele Marinari
 C.F. MRNGRL94M10G088D
 Via Delle Cantine n.7
 58015 Orbetello (GR)
 Italy

Assistants
 Dott. Novella Lecci
 C.F. LCCNLL94H69D5750
 Via Cennini n.14
 50123 Firenze
 Italy

Assistants
 Arch. Jovana Markovic
 Nusiceva n.3
 14000 Valjevo
 Serbian Republic

Entry no. 30. ”Syli” 

Copyright
 Arkkitehdit Tommila Oy 
 +358503237534
 Kuusinimentie 5
 00340 Helsinki 

Designers
 Miia-Liina Tommila
 Diana Rimniceanu
 Yrjänä Vuojala 

Assistants
 Katariina Vuorio
 Laura Pasanen
 Hanna-Maria Virtanen
 Stiina Ruusuvuori 
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Entry no. 66. ”POP UP Uusi Kansallinen” 
Architects
 Ricardo Cruz Recalde
 +358408252988
 Merimiehenkatu 22 B 20, 00150 Helsinki 

Entry no. 88.”RAPOLA” 

Arkkitehtitoimisto Lahdelma & Mahlamäki Oy 

Designers
Working group
 Rainer Mahlamäki, architect SAFA, professor
 Jalo Sippola, architect SAFA
 Ilkka Syrjäkari, architect ARB
 Ewa Mierzwa, architect
 Piotr Panczyk, architect
 Mykolas Malskis, architect 

 Isabel Sánchez del Campo
 +358406490880
 Hämeentie 15 B A27, 00500 Helsinki  

Copyright
 Ricardo Cruz Recalde and Isabel Sánchez del Campo  

Copyrights
 Arkkitehtitoimisto Lahdelma & Mahlamäki Oy  
 Rainer Mahlamäki 

Contact person
 Rainer Mahlamäki
 phone 010 315 4300
 rainer.mahlamaki@lma.fi 
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Entry no. 139. ”Alice Peilintakamaassa”
  
Pseudonym
 Alice Peilintakamaassa 
 SMAR Architecture Studio 

Architects
 Dr. Fernando Jerez. COL 15400. Madrid. Spain
 Belen Pérez de Juan. Madrid. Spain
 
Collaborators
 Bradley Millis
 Sung Hwan Ahn

Address
 info@smar-architects.com
 +61 451 003 077 * (first option)
 2/220 Nicholson Rd. 6008. WA Australia
 +34 605 518 311
 Calle Ciudad de Columbia 47. Tres Cantos Madrid  
 Spain

Copyright
 SMAR Architecture Studio
 Dr. Fernando Jerez
 Belen Pérez de Juan
 https://www.smar-architects.com
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Signatures
Helsinki, 19 November 2019
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